Youth #10

CICA Museum

February 19 - March 9, 2025
2025.2.19 - 3.9

Featured Artists 2 01 &DJ}: Jaeseong Choi(Z| M ), Gabin Go(127}t%!), Giulia Guasta Guarnaccia, Heo Jihoe(51 X| &),
Michelle Ho, MINJAE KANG(Z B! TH), Nguyen Khoi, Kim Yeo jin(2 01 &), Seokhwan KIM(Z & &), Myungseon Kye(J| Z &),
HAYUN LIM(& &t ), Sunha Park(2 &1 6t), Park Keon woo(2! 21 <?), Honorata Pawlowska, Piotr Stechura, Armi Utriainen,
Yuhan Wu, Anni Zhu

The international exhibition "Youth", running since 2017, showcases the work of emerging artists in their late teens and twenties.
It provides a platform for talented young creators to express their voices and artistic visions. The exhibition features a diverse
range of media, including photography, painting, video, interactive art, sculpture, and installation art.
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Jaeseong Choi/Z| M| &

“Tunnel vision_1” (2024), “Tunnel vision_2" (2024)
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“Ocean depths ” (2024)

It is also a follow-up to the entire series. | think all the patterns that living things have are similar and interconnected. Human
organs are expressed as the deep sea of the sea. You can see that organs and organs are gradually connected, starting with

the eyeball.
& AlelX22l EEA0|0|% otC MHO0| It A= HES2 M2 E} St HA CIUCHD M2ABICH AR S HIIE HITHS
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Giulia Guasta Guarnaccia

Data Center[ed]

“Data Center[ed]” (2024)

“Data Centerfed]‘ is an interactive web project that maps network infrastructures like data centers and submarine cables,
alongside mines where raw materials for the tech industry are sourced. The project challenges the dominant narrative that
promotes the internet and technology as immaterial, highlighting their environmental and social impacts. It raises questions
about the origins of tech materials, the distribution of network infrastructures, and their ownership

Giulia Guasta Guarnaccia was Born in Milan, Italy, in 1999, she is a digital artist and hacktivist with an interdisciplinary and
intersectional approach to her work. She graduated with honors in New Technologies of Art from the Brera Academy of Fine
Arts in Milan. Currently, she is pursuing a master’s degree in Visual Arts and Curatorial Studies at NABA in Milan and a
Postgraduate Program in Ethics and Artificial Intelligence at the University of Turin.

She exhibited at the Connections 2024 exhibition in Portoferraio (IT) as part of the Acqua dell'Elba Prize and at The Holy Gallery
(UK) in the virtual group exhibition Code. Her artworks has been published on Visual Art Journal for the #13 Issue of 2024 and
on Al-Tiba9 for the #18 Issue of 2024, she also has been selected for the Al-Tiba9 Directory 2025 of International Contemporary
Artists.

Heo Jihoe/dl K| &

“ghol” (2024)
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Michelle Ho

"Boxes in Boxes in Boxes and nothing" (2023)

Boxes in Boxes in Boxes and nothing is a self-reflective artist's book, featuring a box structure, small round pebbles, ribbons,
and text. Through the audience’s interaction, this work communicates the artist’'s obsession with "control" and the resulting
self-destruction. Boxes in Boxes in Boxes and nothing consists of layered black box structures and drawers that open from the
side, presenting a mysterious appearance that resembles a well-wrapped gift or a cold concrete building. On the surface, it
seems enigmatic. When the audience pulls the attached ribbon, the drawer opens and the white pebbles inside spill quickly onto
the floor, scattering across the table and elsewhere. The audience, unprepared for this, is bewildered and unable to
comprehend the situation. The artist indirectly invites the audience to destroy the projection of "completeness" and shares the
anxiety, emptiness, and eventual stability that may come from such loss.

As the audience continues to interact with the work, the once high and sturdy structure loses its initial neatness and charm. After
the complete disintegration of the structure and the spilling of the pebbles, nothing remains. The only things left are the
audience, surrounded by chaos, and the text printed in white on black paper. This text reflects the artist’s insight, gained from a
state of nothingness after experiencing loss due to her obsession with control, while also offering comfort to the audience, who
may feel a similar sense of defeat through the experience conveyed by this work. —“...2ciQ Lt= O 2218 At&012 BietD|
[H=2O0ICt / Ot RUXIX 4 Hict= A,/ 2EANE SHE> UL Hicte A2/ UHSR B2 2HUXNE BELL 1 A= 2t

Mol e ol 2 & B0 X ots 20

(“...because | hope for myself to be something more unwavering. / wanting to defy destruction, / to control everything / may be
too much greed. / why does a mere human try to carry so much”)

Boxes in Boxes in Boxes and nothing &Kt L, 22 S2 A&, 2l&, 1ell) 20| L& ot 82Xl OtEIAE S LIC
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Michelle Ho, born in Seoul, South Korea, creates artists’ books. She has exhibited with Kalamazoo Book Arts Center
(Kalamazoo, MI), Georgia Center for the Book (Decatur, GA), Mana Contemporary (Chicago, IL), and SITE (Chicago, IL). Her
work is held in the collection of the Frick Fine Arts Library at the University of Pittsburgh and has been featured in various art
book fairs, including Unlimited Edition, Multiple Formats, Seattle Art Book Fair, Boston Art Book Fair, and Pittsburgh Art Book
Fair. She received a BFA from the School of the Art Institute of Chicago with a focus on Printmedia.

Michelle Ho (19993 H&t21= ME SM)2 N0t &F & JI=0| CHe OtEIAE = 2 H S &0 AIt= Zetit== =2 0LtE dIH
(Zetbk==, OlAlIZ2E), =XIot dEe E o = (CIAOIH, OHSEiEt), OtLh HEIZEH2| (AIJt2, Yel0l), AOIE (AIFtL,
220N &AISH bt JUCH HIOte| AZ2 U= CHetwol =2 Oiol OLE 2tolEH2lol & of UA2H T2 OtES
HOO AHZRUCH =2 HE OtES HOHZ= AHelDIEIE HICIE, HEISE o, AIOHE OtE= HO, EAH OtES HO,
OI=H1 OtES HOIE QUCH HIt= AIJtLD Ol HE WU A Ol SA SHRIE &EUALE.



MINJAE KANG/Z B!

“0l, Type Meaning” (2023), “&2:2| 2 & i, Crystal of Hallucination” (2024), “8| 0{ Q! =, Empty” (2024)

Ol,Type Meaning: 22 MEE2 MZ2 Q=S XS 22 [ Ao0ILt 24 = Sol 1 AHE2 dH0ILE #SS BrEtot= st
lat0] REcRY det AIF2Z, BHHZ 10l EX E2H 28 AIZ0I2 ) HEAHCZ Bote 3<IF B ettt M
ALHCH 28 HoIa0] EX EUAE A0l 222 HFUAE HRE Eg = UCH Ol LA0A 20t= BA2 ZH0IH,
Oleist BHEHZ2 2R 272 56 S0AM ¢E S22 20| H2EH ALCH &2 2R 5HH S 2UE 5= IO
el 40 ot 212, Rl MHS SEEH2Z dict22Z 302 SAI0 2S00 HENH eSS SX0ll et Stk
HAS XU 0 0l Az K20t HAS 20 AHgS SHE [f LIEHLG, Ol= OtXl g8t 210 s F 081
SEHCZ Mot A HIxollh B2 2aa D /Aot SHAXE AMZs SEHC 2018 €1 A= FRIH
O Ao 10 OIEER JdelAlME B0l 28, =28, 482 d&otH, At S dlctSdA lisk: 8 2222 &0
U0 H2= 20IEtCH 012 HBOUAE OIME Ol CHE S M2 afgtel QIAS Soll AIES2 918 =22 BHo
F=ME HelotdA AT WS AEH2Z BAMoIZ20E FH4H2Z HBiotM 2= 0101 2H A Ktalel 2B A M22 201
g2 = ATE AHIUCH B3 MP2 Qe X, e, 52 HES MEd SSH0L A58 QU HSEE2ZM MEE2
IAIOl NEE HAMA HOLE O 2AF 22 BHate = ASE EWF=10L L 2= 0| HES Soff, 2852 UE S0
HE Holatol A0l A0l AILEA S BHE = ASS MEAN 2 H0IH, B2 OI0IXNE Sol Aralo] It BAS
S0ED ME2E2 AZ2Z2 M ticts &= A= I8 E €2 == JJIE HHetlh

82ro| AH,Crystal of Hallucination: Ct2st £1IF HFEOZ BHEIHAM L0iLis AelA sus TSI S&88 2E2=
SE ESAIJ] flol 280 A Sote U2te] & X8 S&otH, Udet Ma2 SR SF A Ll 3202 3=
g1 ALL 3 S0l ?Xlet & 842 0140 RNEHsE =S, 222 2= 30loiils &2 722 2ol sl0Ioi K= 0ld=S
H3 ot ACH
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OlRd= e Lo, ol HEUA =HXs Sogs otue 's+729 2Y'22 HE oA O 0l AB0A=E
Old0] HATHE AtetXlE 2E0l SEOHH, 0l= 2A MAIE ‘&2 ZEA'S GHCZ, S0 2o EScle 22t 0ldS
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Nguyen Khoi

“+3-17 (2024)

“+3-1" is a work | created by repurposing components from my damaged infrared electric stove. The work consists of a heating
plate in an infrared stove, a functional clock, and a table for measuring tooth color. The piece is inspired by Vietnam's current
birth and mortality statistics, which are approximately 3,828 children born and 1,896 people dying on average every day. In
addition, the work is also influenced by the Viethamese proverb: teeth and hair are the human figure.

Khoi is a multidisciplinary artist based in Ho Chi Minh City, Vietnam. Khoi's creative practice explores human identity, imitating
and interrogating social reality by complicating ordinary images and behaviors through videos, sound, and found materials,
especially household electronic items. They generate curiosity and uncertainty in human perception while simultaneously
responding to contemporary social and political circumstances. He earned a bachelor's degree in multimedia arts from the
University of Fine Arts in Ho Chi Minh City and is currently pursuing a master's degree in fine arts at Falmouth University in the
UK. In addition, he is also a co-founder of Chinbo Collective which is a contemporary art group in Vietham.



Kim Yeo jin/2l 0 &I

“AlS_0HE201” (2024)

The work was inspired by Philip Pareno's "My Room Is Another Fishbowl." If you look at the top left, you can see a slight
reflection of yourself. The eyes between yourself and the fish engage and face each other. It reveals that living in the standard
of others' eyes is in a situation similar to that of the fish in the fishbowl. At the same time, you have time to ask yourself,
introducing emotions to objects you thought were different beings.

A2 2 tdle ' g2 EOE HEllcts B2 RH 2= 20t MASHRULH E A 2E2S
A% HX= AE Solg = JUCH & S10I| A0Sl AIE0l =l O35t . =
A0l e &5 200|2% SAIS A20 =0 USS SHUHCHL SAINH CHE St M2 CHANH 23
NEot= Al2tS DRI = 0

Kim Yeo jin/2Z ( &: The unknown, still unfamiliar elements fill me, as | explore the realm of choices made impossible in reality

through painting
B2= A0 2 RS2 HE HRH ELUM= S0tse S99 JH = slst2 SO L2t

Seokhwan KIM/2&) 4 &t

“H2|FOl 2H0{J| H” (2024)

| have been attentive to the fact that each person has a different inner and outer self. Behind the outward appearance, there
exist hidden emotions and impulses, and particularly, the dark inner side does not easily reveal itself. In this work, | chose to
focus on that dark inner side and aimed to express it by extracting the emotions as if dissecting them. Threatening realities or
events approaching from the outside stimulate the latent impulses within us, but we often refuse to acknowledge them. |
captured this process of denial and conflict through the dynamic brushstrokes and colors of abstract expressionism. The
movement of the brush and the collision of colors represent the whirlpool and confusion occurring within as | created this piece.

Lt= AFEIOICH LW 20| CHECeE MAN =SRtSLICH 222 20l 28 Flile sHE 2310 S350 EMoHH,
S5l 1 &2 WHE A EHUX ZSLICH 08 ABiM=E O 0HE2 WHS (iE”o}O# Ot oHTo}AOI dE=S
DNEAHUWHN ESotOX SLICH AR0UHM Cot2=E g8 SHAOILEAHAE2 2 EI ot M E == NA=0tKIe Rele
& 11212 CIFaHX 9:981 SLICH U= 0ldst REL 2SS9 HES FHHEFOO ASHQ KA MIHZ C*O}L”*LIE}

=

O SAZN Mo S=2 UHHUAN L0iLiE ASS0I2 S8t UHEIUHDH 23S 2EUSLICH

Seokhwan KIM/Z & &t: | am artist Seokhwan KIM, who wishes to become an antidote for those who have felt mental anguish
like myself by dissecting emotions through my work. People simultaneously possess a persona they wish to show society and a
self they do not wish to reveal. | am currently working on transferring that self they do not want to show onto the canvas.
Through this, | strive to help those who have experienced divine pain to face the self they do not want to see, reconcile with it,
and overcome their suffering.
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Myungseon Kye/H & &

g

"you can say anything" (2024), "shameful people” (2023),
"The tree that bears eggs" (2024), "patting™ (2024)

| don’t want the artwork to be complete in and of itself. Just as a viewer naturally follows a painting, | want the artwork to breathe
together with the viewer, rather than existing independently according to the person or the environment. | also mainly use
non-stimulating colors and everyday imagery. | aim for it to feel natural and unobtrusive. In other words, | want it to evoke a
sense of familiarity and warmth.

Most representatively, ‘you can say anything’ is simply a painting of my ear. However, with the audience's appearance, this work
becomes able to hear the audience's stories and is finally completed. ‘Shameful people’ is a series of works I've been doing for
a long time. By looking at the naked figure, the viewer may either project themselves onto the figure or become the one peeking,
allowing them to say to themselves, 'lt's okay.' ‘The tree that bears eggs’ is a work about mistake. It is magic created not by
mistakes but by expectations and memories. Lastly, ‘patting’ focuses on expressing a more tactile touch while exploring the
material properties of candles.

B0l &8 MM 240| =2 ot E&LICh O80 JALH 2= AFZ0| Wt f 2= M0 et SZ 0l Tet 30l

Ea"‘*oi ZEMGHA 210 20| SEot2 HELICH £8t =2 UIHO0IX LS MA2 A O|0IXE OISELICH HHAED

HEClX $IIE FELICH el 2otH A=sgu 2SS AL

& EH“"*OE you can say anything'2 ©t=ol X2 & e D8t JeiL 018 E= 2240 STE22ZM 0l HH=2

t””_J OI0FJ1E S8 = U EHD HIZA 25 0| ELIC ‘shameful people’2 &R E 0lHLE Alel X2 HHLICH €52
| X
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SS ti2t20 O A20H A2 ULoIIE, HEe Xt SIS ot AAZ0H “MEL L& 4 As ﬂ*@.:.LIEF ‘The
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Myungseon Kye/J & &: | paint as if writing a letter, as if greeting someone. For me, painting feels like asking how someone is
doing. Perhaps it's easy to say that I'm more like a child in this sense. | hold on to a bit more of my childlike innocence than
others, with a longing for things that have no form. | want to act with a heart free of doubt. My work is based on painting, and |
use various materials in my process. | talk about the things that connect the empty spaces between people. | call that love.
HIE MZ, QIALE 22U =, J8s JgLICh HoA s dele dfl=s ARE 2= 20 2 A ?E*QI.IE} 0to
JHZCH 2ot A= R2ASULL ESEU 2= 0 s4S E80 U0 Xl 8l 20l (et s30| AsULH s A2 S=
OIS =2 d=otl] A SLLL SIRAES JIBteZ TSt NS E ALS0HH S LICH AFZAIOIS Bl O{Eis H A 6PE ANES
OIOJIEFLICH M= & AtE0lctn ZErLIC
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HAYUN LIM 5t

“ARCHIVE” (2024)

There is a profound emotion | have felt when discovering beauty that is usually invisible amidst pain. Based on that emotion, |
unfold a heavy, monochromatic world. Random events, illogical emotions, and fleeting moments of the unconscious create
decisive moments. | collect and translate the feelings these moments generate. By accessing the deep subconscious of my
mind and listening to my inner voice, | turn them into sources of creativity. | treat the totality of emotions as potential material,
combining and expressing the luminous elements within them. Raw materials enter, pass through a filter, and what remains
becomes my own.

Watching theater inspires me, and | aim to incorporate theatrical elements into my work. Theater and art share the commonality
of allowing audiences to witness and breathe in the events created by the artist. | focus on the spatiality that the stage provides
and the dynamic movements of the performers. The dramatic quality that plays bring imbues us with a sense of vitality and
existence. | spray ink onto traditional Korean paper (hanji) with an airbrush, using compressed air from a compressor to



disperse the ink into a mist-like state and settle it onto the surface. This new form of ink painting creates a fantastical
atmosphere and captures the aesthetics of a futuristic world. Ink, as a material, encompasses many things because it is the
amalgamation of all colors. The scenes captured in ink hold both the fleeting moment and eternity.
Every person is unique and imperfect. Humans are beings with flaws and pain. | want to capture that very imperfection in my
work. | wish to use all my anxieties as a driving force for creativity. Through my art, | aim to share my inner world and convey my
unique perspective and landscape. For me, art is a sedative, a translator, and a window to the soul.
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Sunha Park/g! & &}

"Our Big Sisters (2/2] X2 LI=)" (2024)

This work begins at the intersection of virtual reality and improvisational movement. By utilizing Oculus Meta Quest and Quill, |
explore the boundaries of the "body," questioning how interacting with something that physically doesn't exist can bring about
changes for both the performer and the observer. In VR, | experiment with the possibility of creating movements with a body that
visually exists but lacks physical substance. As the project progressed, | discovered that the concept of "time" operates in a
unique way in the virtual world. In VR, it's difficult to perceive the passage of time, and when the headset is removed, a
significant amount of time has often passed in the real world. This left me with a feeling of having lost track of time. VR work
exists solely within the virtual realm and thus cannot be physically confirmed. | reached a turning point when | realized that the
concept of frozen time also exists within history. Around this period, | was studying modern Korean history, and it became clear
that many young Koreans have experienced inadequate historical education. The teachings on colonialism, war, and division
were superficial, and we lost the connection between Korea a hundred years ago and Korea today. This is similar to the notion
of frozen time within the virtual world. Thus, | brought the stories of frozen time into the virtual realm. Through physical gestures,
the "stagnation of time" in both virtual reality and modern history begins to flow again. As hidden stories emerged, the body
naturally started to move. Our sense of isolation stems from being disconnected from time.

Ol g2 ISl =S58 ALY UXNENM 26t 24 A HIEH A AE(Oculus Meta Quest)2t 2 (Quill)2 & &
WAL BHE €760, Sl 2z EMOHA = ‘UM WRot= SO HRAX 2EX SF0HH HE BHSE Lo

=

= ASX 222 B VR 2H0IM Al ELZ2= EMotXE S 2HZ2= EMotl e sS4 Sl 2SS HE0H2 =
Ue JtsdS 2Eols AO0ICH HYS NHGIHEAM ‘Al2F0l JHAMAHNAM SE& FAae2 ASEtle A8 LHIUCH
VROIAE Al2H0l S2= S NG (gL, JJ1E SHASE I A0 A= 010l Z2 Al2H0l AIURA=E LIt O QWO
AZt= 0B 52 =201 SACH VR HB 2 It AA SolA2E 2ot 20 S 2822 &g 4+ Ut 8 d
AlZtoletE HE2 SM H0AMT EMett=s 82 2A0tH =82 2 ZACH 0 AIDI0 L= &= 2 HAIE SRot1
AJEH, E2 et= FHE= =S8 A WSS JEUASS UAl et 3 HE2 A0ICH AN, M, 2O 28 WF2
OaH0IALD, 2el= 1008 & st=10F M2 &= MOIOA EXMAS A2 S UOBHCH 0l It M = SR A AlI2HOlets
HE I RARUCH e BHE A2t = 0I0FJ1E MY HAHAZ SSHZCH It M2 2EIUAL S Al SHrE A SXHS
ZHZE OIOLIIE LAGHA S0l ArHAN SA0IJ| AIEEHC 2212 D@2 Al2e] SHE A

Sunha Park/2 & 3&t: | am Sunha Park, a creator who visualizes the invisible. | explore entities like contemporary anxieties,
temporality, trauma, and ideologies that are intangible yet exert significant influence on humans, and reinterpret them through
audiovisual media. Through artificial intelligence, virtual reality, painting, improvisational movement, and video, | transform these
entities into sensory experiences and convey my stories. This work represents my attempt as a young artist in my 20s to
understand a world fraught with hatred and conflict. By uncovering unnoticed, intangible influences, | connect them to the
deficient self that has emerged due to Korea's unique history. | critically approach the past, adjust the coordinates of the



present, and create stories that embrace the remnants of a wounded era. Currently, | amstudying at PaTI(Paju Typography
Institute), expanding my horizons in the direction of interdisciplinary arts such as performance art, video, storytelling, and mime.
M= ‘HIJtAIE QI MHE JtAlstols" A AF &tAGHALICH SAIHS =0 Al2HA, Ect<0H OIS 2 I M8 =0l 201X &1

BHE == = HISZO0IXIE 120l KICHE S 0IXI= EME HOF AIEZ WM Mol eLICH Qs8Xs, Jtateal, 18,
ZESHY, o= Soll ol EME :1’—(\ £ &0 }7 Ol0FI1E HEELICH Ol 824 ’E%_E SEE NaS
Oloiotei= 2000 B A2 M2 AIE&LICH Io Al Rot= HIJIANE JSSES Y=ottt 28, =2 S/ A 20
st 2 otz HZELICH BAE HIE’& EEOHJ# SIS HEE =Zotld, SAN dXT=2 Al &Ael
eI2ts ES&= 0I0I1E 2t JASLICH X IF==EHolZ kIt 2(PaTI)0ll XH &6t l‘HEJﬁOP_, 8, Sa, AR Ed,
o= S URM= S22 MAE Eaiot) ASLICH

8212 (Park Keon woo)

"HE AHE" (2023) "= X 2I2" (2023)

SAR=E AP AMHE2Z =TIE JIUE 8= d8etl. = JIUEe HdE BA2z sHA=1l, S8S Sl
ST =S USHULL UM S =82 D=2 ) AT 1SS SAU22 XS0t JISett. AS &40 =2
2= A9 SUIE g #Z0ICHL HIte AS0l SFIHE JICelIo O 8= HEOIet ML S AE2 8 480MS
&Gl EMote A== EXot 0L A2 2HF0lE ot e &2 2J1€ 2ol U

gt (Park Keon woo): M= RU0I=S 36t S slat 2SS HAct D ASLICH M= 322 Soll HHe tHas
Jdele s &LICH MuA S2t2 2 EA &M JS A O TAHO0I2 2O AFEE JI1Y6k)| 218t 233HE Jeld gLt
FotE WHA A0 DS AN 20 SCIBA WA BXNE A= 0522 8 deld AsuUt

Honorata Pawlowska

"Ana" (2024)

Honorata Pawlowska was born in Warsaw. She is a Polish student at the Academy of Fine Arts in Warsaw, where she is
majoring in interior architecture/ interior design. From a young age, she has been involved with art, but it was not until she
began her university studies that she embarked on her journey with abstract painting. Her early experiences with painting
started with outdoor painting sessions during her childhood. Nowadays, she not only leads these outdoor sessions but also
manages her own group of young artists at the Atelier Foundation in Warsaw. Her work primarily focuses on abstractions
inspired by nature, especially light and colors found in the natural world. She expresses her emotions through the use of colors,
which she holds in high regard, second only to form. Pawlowska is constantly experimenting and searching for her own unique
path in the realm of painting. Her interest in art extends beyond painting to include dance and music, particularly classical and
folk music. This broad appreciation for the arts has led her to develop another passion: playing the cello.



Piotr Stechura

"SHELL" (2024)

The item was designed as a “protector” for the hand and forearm. The concept of sampling reality is crucial, as it explores the
organic structure of the shell—an enduring protector of life for millions of years—reimagined and digitally produced.. The title
shell alludes to the masterpiece that is “Ghost in the Shell’-also asking the question about the dystopian future of humanity and
our planet in an era of increasing digitalization and climate disasters, where we are awakened daily by notifications of
discoveries previously known only from cyberpunk cultural works. Can the technologies we see as innovative today contribute in
the future to solving the problems they themselves co-create? [SHELL Jinvites reflection on the boundaries between the natural
and the artificial.

Piotr Stechura - a multidisciplinary artist, a graduate of the Faculty of Intermedia at the Academy of Fine Arts in Cracow, and
currently studying at the Faculty of New Media in Warsaw. His work investigates the tension between organic and technological
elements, emphasizing the transformation and redefinition of objects. He uses techniques like 3D printing and reprocessing
found materials to explore contrasts in texture and form, camouflaging the original purpose of objects to reveal new meanings.
His art challenges perceptions of the boundaries between the physical and virtual worlds, drawing from dystopian themes to
reflect on identity and personal freedom in a rapidly evolving reality.

Armi Utriainen

"To Those Who Couldn’t Grow Their Hair" (2024)

As | think about preparation, | think about how unfair it can be. | think about people who can't prepare mentally or physically.
People who don't have time for themselves. Those who are preparing for death. | think about the children in Palestine who can't
prepare for adulthood. | think about babies who never learn to wash themselves. | think about those whose hair can't grow.
Taking care of oneself is strange. As children, we don't know how to wash our hair, so someone else does it for us. For a while,
we can do it ourselves, but then when we are old, we need help again. When we can wash our hair ourselves, it feels nice if
someone else does it for us. Maybe it reminds us of childhood. | think about my sister's long hair. She just turned 18. And | think
again about those who will never reach that age. | wanted to wash my sister's hair and focus on the simple privileges of
everyday life. My privilege of having a sister, water, and everyday life.

Armi Utriainen: born in 2003, is a Finnish photography student from the Lab Institute of Design and Fine Arts. She mainly
works with photography, video and writing and enjoys combining analog and digital methods. She likes to create stories and
complete tasks in her works and she finds text to be an important part of them. She finds the meaning and process of the work
always more interesting than the technique she is using. Armi wants to make the viewer question the purpose behind her work.
She is inspired by sleepless nights and the naivety of youth.



Yuhan Wu

"Contours of Loneliness™ (2023)

Yuhan Wu: Born in China, Yuhan Wu studied cinematography at the Communication University of China. During her time in
Beijing, she engaged in numerous visual projects and was recognized with the prestigious Chinese Outstanding Young Artist
Award. Following the great success of her graduate show, Yuhan was hired by renowned artist Man Chen to work at her studio.
In 2022, Yuhan moved to London to further her career as a visual artist. She earned her Master's degree in Photography from
the University of the Arts London in 2024. Yuhan’s work primarily explores themes such as the relationship between individuals
and groups, and the influence of social environments. With a unique perspective shaped by her diverse experiences, Yuhan
continues to create impactful visual art that resonates with audiences globally.

Anni Zhu

@WLIHLL’—

—
"No Time’s Land" (2024), "Inverted World" (2024), "Recap" (2024)

Zhu Anni is a Chinese visual artist, now based in London. She graduated from the London College of Fashion with a Bachelor's
degree in Fashion Media and a Master's degree in Fashion Futures. Her work often explores the intricate connections between
social phenomena, daily life, personal feelings, and emotions. Her works are also inspired by her own emotional experiences in
everyday life, delicately capturing these feelings and examining how they shape perceptions and behaviors. Through her work,
she continually strives towards a more ideal way of living.



