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1. Choi Z0|
“Made in Korea” (2020)

This is a story about a Concept Object, of which the sense of belonging has been volatilized. It is made of a dot,
a line, and a side. The ‘Object’ means the artwork with the physical properties that has been caused by the
combination of time and space. The ‘Concept’ means the perception of a third party, who once again interprets
the ‘Object’ spatiotemporally. The ‘Concept Object’, however, due to its identification of intensive esthetic value,
ironically do not and cannot be in one place. It floats around the world, like being on the surface of the water.
‘Why were we born, and why do we continue with our life?’ The extension of these fundamental questions yields
a purposeless and obscure answer, which makes the ‘Newly-born-Thing’ wander. ‘Why has it been made and
why does it exist?” The questions essentially go back to the dot, the line, and the side. The only thing left is the
‘Concept Object’ of which the sense of belonging has been volatilized.

Just as we ponder upon the question ‘How do we live this life?’ rather than ‘Why do we live this life?’, Objects,
made by an expresser, all alone has to face the audience. According to Stephen Van, this process of
interpretation is limitless, and which can only be terminated when the individual's desire to understand gets
weaker. Eventually, the original identity of the ‘Concept Object’ is wiped out and thrown into the ocean, letting
nature take its course.

Consequently, the panel, the physical properties of the paint, the image located between the representation an

abstraction, and the time of concentrated trace achieve objective force, and they naturally return as the ‘Thing’
made by the expresser, the ‘Thing’ made in Korea.
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CHOI is a contemporary artist born and based in Seoul, South Korea. Majored in Printmaking, and interested in
the process utilizing a medium, she studies the pure identity of a medium in the course of creation. She is
currently exploring a shape with physical properties that induce synesthesia.
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2. Channy Huh &{&H%]
“QA| HX| (Press Pause)” (2018)

The relationship between trauma and space is complicated. While we perceive trauma as something that
happens within, we understand space as something outside of us. But more often than not, space that we are in,
things that we see, touch, smell, and seperience become the very trigger points for our emotional distress, Maybe
that explains why certain objects inside my dorm room, otherwise not-so-special regular objects to other people,
held heavy emotional weigh for me. As a way to cope with emotional trauma attached to the room and objects
inside, “press Play” uses humorous, naive design and color palette to lessen the emotional significance these
objects hold. The repeat is broken up by overprinting and the play and pause button to indicate the intention to
reimagine and reinterpret the space.
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3. Jiyoung Lee O|X|H

“cleanse ” (2020)
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4. June Lee O|X|2

“Hip, Seoul” (2020)
“L}2} (With tree)” (2020)
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5. Geehee Lyu ®X|3]

“Untiltled FXl” (2009)
“Untiltled X" (2009)



“Sl £o| =8 - FE ” (2018)
“7t2 &7l (2009)
«“F 7| 3% a Cookie Factory” (2014)
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| paint. | write. Every stroke, every word remains where | put it. Past, it is intangible. It disappears. There is no
present as it becomes past before | notice it. | paint. | put something on the surface to prove that | am here.
Pieces | made are there proving that | was there. For me, being an artist is to be.

6. JeesuJang X[

«Xk&k #117(2020)
“Zk& #27(2020)

-THet#11
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The main desire when making ‘afterimage #11’ was minimizing every aspect of the work except the movement
itself. Choosing the most basic shape as the moving object and also the most basic movement.

The method used in this work was controlling the light and shades of the object in presenting the movement. Also
positioning the work on a fixed stand gave it a little bit of a monumental atmosphere.
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The effect | chose in 'afterimage #2' was how afterimages are drawn in comics. In the strip comics that are
combined with many still images it is these simple lines drawn behind the character that explains the viewer if the
character is moving or not.

How these simple lines can change the condition of an object, it seemed very obvious though a strong symbol.
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| am an artist who tries to capture ‘movements’ as an artwork. This phenomenon ‘movement’ that happens and
disappears in seconds are what connects everything that happens. Although it is an inarguable fact that
capturing a movement is impossible, | still challenge to find the most viewable points in each movement and build
it into a sculpture. To me the movements are what makes our world not binary.

7. Suyoun Jung B4

«ZAHE 2|2 (2020)
«EAHE 232427 (2020)
“E2oHe K2l & 37 (2016)
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