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Featured Artists Z' 01 Z/J}: Byeon Seung Yeon (21 =), Mars Garnier, GHEEM Sookyoung (2 =2&), Guk
So Hyun (=2 &), Jae Hui Jeong (& X3]), Joo Mi Haeng (Z0|%), Minhee Jung (& 2!5]), Jung Sol (& &),
Jung Suji (8 ==Xl), Kang Sua (2 #=0}), Kim Hana (2 dtL}), Kim Hwi (2 #), Suyeon Kim (2 =), Kim Tae
Rin (2 Eigl), Hyewon Lee (0|3l &), Lee Jaeyoun (Ol X&), Lee Woojoo (0| 2=), Leem Eugene (& = &!),
Moon Hye Ju (204i=F), ota (2El), Rosie Park (£ X| &), Jiwon Ryu (7= Xl &), Anna Sheriakova, Shim Junbo
&&E5), Sori Choi (£/42]), Song Su Been (&=Y!), Soonsim (=4&!), Woo yeon Ju (2% =), Yoon
Minkyung (& 2! &), Dayoung Yu (= Ct¥), Farangiz Yusupova

Byeon Seung Yeon (H& &)

“Cliff” (2020), “drawings” (2021), “pattern” (2018), “wonkyfield” (2018)
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Mars Garnier

“Blue Guache” (2022)

Blue gauche is about an inner space of "self expression & the existence of nothing" this piece orchestrates an
imbalanced balance in a naive, raw, free, and rule-less form. Each element is self-sustaining and co-shaped of
small other segments. The work on giclée print has a life pulse distinctly its own.

Mars Garnier (1976-present)

With a bachelor’s degree in fine arts, an art director and founder of Milk and Honey agency, she was born in the
Netherlands and now she is embarking on a new path in her career and life.

Her intuitive sense of creating continues daily to explore new avenues through discoveries of ever-changing
identity, stories, collecting colours, fashion, sounds, and shapes, where every small detail has its place in creating
her language.



She sees her work taking on a distinct personality of their own with the interactions of fleeting thoughts in line
with her inner world and the unknown places of unconsciousness. Her art pieces have a unique transcending
spirit that holds your interest and changes in perception, or moments of recognition.

GHEEM Sookyoung (&2 #=3&)

“Room Portrait” (2020 - 2022), “Shelf” “Skin I Live In”, “YOGA” (2018 - 2019)
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The moment when we are separated from our mother's body, we constantly enter into a relationship with others.
We affect and are affected by all that surrounds us in interacting. Any internal changes bring transformation to
relations, also the other way around. In this constant circulation, every being evolves perpetually within the
relation. | depict the impalpable form of the connection through bodily gestures. The body is a medium of
encounters with others. But, on the other side, it does not cease as an ever-changing form of relationship.

The Yoga series is inspired by yoga postures, an ensemble of spiritual and bodily practices - a combination of
external and internal performance. Within this performance, | look for the possibility of appropriating the flexibility
and the tension when we entered into relation. The work is constituted by the symbol of everyday objects and
organic material. Every component works as an organ, beyond a material, and interacts with each other. The
work continuously is in subtle transformation and determines its shape itself. It provides the site where one can
visually experience the fluid movements of relations with its interaction process.

Room Portrait

During the last 20 months, my postal code has been changed six times. In 2 continents, two countries, four cities.
| constantly move. Home is always a space where | will leave and always a dream like an illusion and a purpose.
I'm still trying to find stability in this temporary and incomplete space. I'm talking about the inconsistency at home
through the awkward coexistence between the objects in my room. By exposing my perception of the home
through a visible, | observe my inner aspect, which constructs me.
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Some things do exist, although invisible. |, as an artist, shed light on those hidden things that construct our daily
life. Our lives have always been structured by concepts such as conventions, social engagements, time,
language, measuring units, law, or paradigms. Ever since | grew up, | have constantly been shifting between
different places for living. In each shift, | could sense the change in my living space through the influence of the
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intangibles instead of tangible elements like furniture or clothes. My installations and performances are the
visualizations of those things that are not visible yet can be felt and experienced. | capture them through my
works that transform with their surroundings. The works change their forms at a tedious pace, just as | slowly
permeate and adjust myself to a new environment.

My works consist of raw materials and objects. | focus on making their relationship transparent through
rearrangement using their nature and balance. Materials shrink, move, or melt with time with the change of
temperature and tension in their relationships. The transformations naturally lead to an outcome dependent on
the work's materiality and the environment in which they belong. The pieces that appear as ephemeral and fragile
reflect precarious elements in life, especially the inconspicuous moments and instability of different relationships.
| transfer the thoughts and questions on them into my works, reconstructing them visually within a given space.

Guk So Hyun (22 &)

“Divide & Paint #001” (2021), “Divide & Paint #002” (2021),“Divide & Paint #004” (2021),“Divide & Paint
#006” (2021),“Divide & Paint #009” (2021),“Divide & Paint #013” (2021),“Divide & Paint #014”
(2021),“Divide & Paint #015” (2021),“Divide & Paint #017” (2021),“Divide & Paint #018” (2021),“Divide &
Paint #020” (2021), “Genuine dot” (2022), “Circle” (2022), “Love Myself’ (2022)
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Jae Hui Jeong (& 1l 3)

“beyond (1)” (2022), “beyond (2)” (2022), “beyond (3)” (2022), “Due to blue” (2021), “Flow” (2021),
“Untitled (1)” (2022), “Untitled (2)” (2022), “Untitled (3)” (2022), “Where” (2021)
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“Eat street market 1” (2019), “Eat street market 2” (2022), “Eat street market 3” (2022)
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Minhee Jung (& 2!3])

“Discover - garden space #1” (2022), “Discover - garden space #2” (2022), “Discover - garden space #5”
(2022), “Discover - garden space #6” (2022), “Discover - garden space #7” (2022)

Minhee Jung (Z2!3]): 2 &0t Hl-2 &2 A0 = AAS I LICH

Jung Sol (&82)

“Azit” (2021), “Home” (2021), “House” (2021), “S 2} (Khazi)” (2021), “= 2 Bathroom” (2021)
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Jung Suji (8 =1X)

“Au bout de la frontiére” (2022), “Fissure” (2021)
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Fissure 2
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Kang Sua (2} 4=0})

“Creation and Extinction” (2022)
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Kim Hana (& GtLI)

“3 A1 9 4A1] THEH” (2022), “2' HIDHOF T D AL 27 (2022), “2IE” (2021), “SHAI2 BN 2 S LICH”
(2021), “= B 227 (2022), “Z2F L0l B X5t SH” (2022)
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Are you sleeping well? Are you getting adequate sleep time and getting out of bed in good shape every morning?
My paintings are about such a mind like that. Even if you're tired, you don't know you're tired, or you just want to
escape reality through sleep, but without any recognition. However it's an activity that takes up too much of our
day to live without knowing it. So | want you to face your heart and satisfy it yourself. | hope that such an
opportunity will become my paintings.
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Through flat paintings and three-dimensional objects made with bedding materials, Hana Kim is trying to
recognize fatigue and avoidance through sleep, which we have been neglecting so far. By making images of
insomnia that the artist felt herself, the viewer projects his or her experience and looks back on the meaning of
sleep, which was originally supposed to occupy a large part in life, but is often neglected today.



Kim Hwi (2 31)

- Extinction
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According to the theory of evolution, there were times when the hot air environment made life unsuitable for life.
Currently, we are experiencing extreme global warming, and if these environmental problems continue, we will
become extinct. And starting from the imagination that the earth would undergo a reset that repeats the past, the
symbolic dinosaurs and plants of extinction actually left the earth, where it was difficult to survive on a rocket for
subordination of species, for a while. If we, too, cannot survive on the earth and become extinct, wouldn't some of
us leave the earth on a rocket? The living things that caused the earth to become ill will become extinct and the
earth's environment will come back again.

- + &% Festival
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Humans always wish for disease-free longevity. So, | drew a product called Ten Longevity, sold it, and bought it.
However, humans only think of their own longevity and immortality and are not interested in the ten longevity in
the picture. Nature is being destroyed and animals are dying, stuffed and plucked. Let's examine the double
attitude of human beings.

- Escape The Trauma
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The camel in the desert can't escape even if she unties her laces in the morning because of her memories of
being tied up at night. We too are stuck on the ankles of the present because we remember the wounds of the
past. The camel in the work decides to escape in the morning brightly to overcome this trauma. He wants to
hitchhike a passing car, but his arm is torn in the process of escaping, and he doubts whether he will be able to
escape. Consider overcoming trauma.

- Into The Moon
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I mainly consider the suffering of people. Among them, the subject was a camel that could not escape even if the
rope was untied in the morning as a memory tied at night. However, the camel in my work overcomes the pain of
the past by going into space towards the moon, the symbol of the night that tightens itself to face the trauma
directly. It is a work that examines the courage to face trauma directly.
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An artist who Works on flat paintings. Born in Daegu in 1997, he majored in social studies at the College of
Education and graduated. He uses subjects that blend social phenomena and personal views, mainly acrylic
paints on canvas. He wants to express a rough surface with a material characterized by softness, and he wants

to unify and deliver works that have two or more meanings or double meanings into one.



Suyeon Kim (2 = ¢)

“EMAZ= B A7 (2020), “12] & 10H7 (2020), “HE 2 2E = HIH” (2020)
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Kim Tae Rin (2 E{ &)

“Breeze” (2022), “Find where love hides” (2022), “ 22} 2| 2! (oblivion)” (2022)
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Hyewon Lee (0|l &)

“Forest, Rain and their Music” (2020), “Sunset” (2020-2021)
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I'm an artist who was born in Daegu and is now living in Cheonan in Korea. | graduated with a
Bachelor of Arts in Sculpture at Yeungnam University in Korea and MA in Fine Art at KIAD in
Canterbury in the UK. In my paintings | am influenced by both Eastern and Western paintings. | explored
Oriental painting, Oil painting, Design, and Sculpture in my BA. Before going to the UK, | studied Korean
painting in more depth to introduce Korean art elsewhere. During my MA, | made installation works using Korean
paper(Haniji), which | dyed myself. | don't want to categorize my work as Eastern or Western or
three-dimensional sculptures. | am using Korean paints as a medium and watercolour paper which
absorbs water well. This combination became the starting point of my present work which | express what
I want. | concentrate on expressing nature living near nature. Among the nature, | express what | see
making dots of trees, sunset, sky, and more recently, water.
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Lee Jaeyoun (0| X{ &)

“Pink apartment” (2022), “3t (1 S22 27 (2022), “H S M &” (2022), “=” (2022)
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The art works that | show this time are about ‘Living Space’. | wanted to express the emotions and images of the
‘special’ space called ‘HOME'. | worked on the living space because | was interested in the stable image the
living space gives me and the ability to represent a one person as an independent space.

These images are painted with solid colors created by the accumulation of dots absorbed on paper and the color
of white light. The method of scattering dots is connected with the clarity of the image being expressed, and this
is to secure the objectivity of the person looking at the ‘Home’ outside the work.

People who look at my work may wonder about the price of space in the work, the owner of it, or the environment
in which the house is made up. Those questions can be expected to create a story about the objects in the
works. These are works that | hope that the viewer's narrative and my narrative as a artist can be combined.
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Lee Woojoo (0| R

“Happily ever after” (2022), “Happily ever after” (2022), “Run away from me, please” (2022), “Still-life Of

love” (2022)
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Leem Eugene (& 2 &)

“HAHOl 2E”(2022), “NHAHS 27 (2022), “SI1 L7 (2022), “AtE S22 2&” (2022), “SF= 2" (2022),
“=22”(2022)
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Moon Hye Ju (24l )

“Q= 5Al 4127 (2022), “RF 6Al 3227 (2022), “2F 6A| 4027 (2022), “2F TA| 1827 (2022), “2 5 124
2927 (2022)

&0l S5otH A0ttCh 2o garg =2l A4S [, 2438 AHAED F/E 2l &2 s
Bigtote S 2AGL. =29 L0l =2 Ag2 SLe AZ0IXE HHdsE £ UE 255 EWHFN,
Ao M2k, SEf, SHY, Ale 250t M8 M22 282 0 W = S0A Sdducle = 2=9 2t
doz2 BN Z20HA0 JIS=EU. 20td 4529 =2de ZAH2 2800 242 S0 LUHA Sas
SHE2IIH =2 E aJloi =0

SolF MO HY2 LAUAM AF AUt B2 SEE S, £28 Y ol ME22 32t Z&st
AHES OIS el Kl JHX 2E S &2 Solf JISot= &RA0IM, T F4f, D ZH2 ==28e 252
HE=2 JII2E0| Otdl, 2= OIS et AP 0 S Olie 230 2a8S S L2210

“Like me” (2022), “Lime eyes” (2022), “Mojito” (2022), “Sweet home” (2022), “==2t (15 | ” (2022), “0{ & 2|
AFXI” (2022), “2l= =20 &9 1 7 (2022), “Sel= =20 =9 117 (2022)
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Rosie Park (£ Xl &})

“one” (2022), “two” (2022), “three” (2022), “four” (2022), “five” (2022)

& Al == M- Greenery Room
Edward O. Wilson defined biophilia as, “the urge to affiliate with other forms of life” in his book Biophilia (1984).
He explained that humans have an innate tendency to communicate with nature and other forms of life. In our
busy modern life, we still spare time to take trips to the mountains and sea, to meet people, and to take walks in
nearby parks as a way of closing out our days. These are simple actions yet are necessary elements for us to
flourish.
Since the start of the pandemic in 2020, we have been living lives with restrictions that meant we lost our
connections to these experiences and increased our time indoors. We started feeling lonely, anxious, confused
and became isolated in our disconnected daily lives. We sought out a solution and for many this was to start
bringing greenery into our homes.
We watered the greenery, positioned them in the sunlight and in a way to catch the wind. Through these
repetitive and simple behaviours we brought a sense of stability to our lives. We are consoled and comforted by
their existence and natural beauty in our houses.
| wanted to express how their quiet power has filled the empty spaces of my house and to remember their gift
through painting. It is my wish to share their positive energy with you through my art.
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Rosie is a freelance artist based in South Korea however spends large parts of her life living overseas in different
countries. She paints ordinary yet beautiful things in her daily life, or things that are inspired by her past
memories. Painting is a process of completing her work and organizing thoughts together and recollecting
feelings and experiences at the same time. The act itself surfaces untold stories with their associated various
emotions. She uses bright and various colors and lines to make her work lively and warm, and as such mirrors
the many layers we have to our feelings and emotions.
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Jiwon Ryu (£ X
“Dome” (2021), “Endless” (2021), “Layer” (2021), “Oval” (2021), “Semi-circle” (2021), “Square room”
(2021), “Vertical Space” (2021), “Wave” (2021), “Zigzag” (2021)
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Anna Sheriakova

“Interval No. 2” (2021), “Interval No. 4” (2021), “Interval No. 8” (2020), “Interval No. 9” (2021), “Interval No.
19” (2021)

Part of the ‘Interval’ series, these large-scale works operate as a perpetual reflection, with varying degrees of
symmetry and order. As | build up layers, a sense of reverberating movement and energy emerges within the
expanding pattern. Through this process there is an engagement with visual and tactile experience, of formal and
material things, about surface and tone, about thresholds and boundaries. Improvisation is at the centre of this
work. It conveys the performative, almost ritualistic aspect of the making; it is about my behavior as an artist fully
submerged in the process.

Anna Sheriakova is a print artist based in London. Her work explores a sense of overwhelm and how it collides
with the realm of beauty.

Employing experimental printing processes, Anna turns her highly-detailed drawings into large-scale,
monochromatic canvases with her patterns unfolding intuitively. Iteration is important in her practice as both tool
and subject. Working across multiple mediums — from drawing to printmaking, Anna uses repetition as a way to
investigate the visual transformations a single image may undertake. Her works sit within an abstract domain, yet
their reflective nature alludes to objects found in the physical world, encouraging interpretation on both the micro
and macro levels.

Anna Sheriakova holds a Master’s degree in Print from the Royal College of Art and an Undergraduate Diploma
in Graphic Communication Design from Central Saint Martins. Recent exhibitions include ‘Through the Wave’ at
Studio 59 and 'After the High Tide' at Cromwell Place Gallery.

Shim Junbo (& = &)

“Stool 8.20 hours” (2022), “Stool 3.18 hours” (2022), “Table 6.30 hours” (2022), “Planter 4.20 hours”
(2022), “Planter 1.10 hours” (2022)
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“Visible Sound(Light Spectrum(%3-3t))” (2021), “Visible Sound(Four Seasons G2)” (2021), “ Visible
Sound(Landscape 1)” (2021), “Visible Sound(Song of the Wind)” (2021), “Visible Sound(Song of wind)”
(2021), “Visible Sound(The day of snow)” (2021), “Visible Sound(Underwater Myth)” (2021), “Visible
Sound” (2019)
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“2tE (2022), “OFEHEH O &1 Al 2] X7 (2022), “OH & Al 2] X (2022), “& A Al 2] X7 (2022)
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“pi2t5H” (2022), “LHOH 10 2 27 (2022), “Rcl= HE M2 20 SHAIBE? (2022), “Z==HI” (2022), “S! AH
JIXIO0 &7 (2022), “&f 2 A5 0 CF XILEIED” (2022), “Non, je ne regrette rien” (2022)
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Woo yeon Ju (&)

“SAS BA - cake” (2022), “S A2 £ 24 - Cherry” (2022), “SAZ S22 - Lov-e” (2022), “S A2
S22 - rainbow” (2022), “R 42 £ 2 A - Regret” (2022), “%Q% H2A.0[2”(2022), “SAS 22 A -
AT (2022)
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A world of pipes, this work is included my inner thoughts.

My relationships are hidden in this objects or expressed by some metaphor.

Spaces and objects in this work are constantly influencing each other and changing organically.

Hot air balloons floating in steam and flying out of the inside or settling down, or identification in a jungle-like
space after a long time, show that relationship.

Atetatlt 22 EMel I Sofl LiHS| )HD#I 2 =0t iHi*OH JdAUW D ASLICH
| was interested in complex relationships and identities affectlng each other and changing, and | observed their
inner selves.
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| want to express my inner self through my own perspective.
I've built an inner worldview through pipes that symbolize my self-portrait on my canvas.

Dayoung Yu (S Ctg)

“Disappearance 1” (2021), “Disappearance 2” (2021),
“Disappearance 3” (2021)
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Farangiz Yusupova

“Orange Carpet” (2020), “Red Carpet” (2020), “Treasure Trove” (2021), “Untitled” (2020)

My work is deeply informed by my experience of growing up in Samarkand, Uzbekistan, immigrating to New York
with my family, and the difficulties of cultural dissonance. My practice initially involves extensive research for
reference images that vary from photographs of my childhood home, Indo-Persian miniature paintings, and
Islamic art, which are then processed through many preliminary drawings and digital collages. While painting, |
pay close attention to how | interact with the materials | use. I'm interested in telling a story of physical and
psychological space through mark-making. There are no figures in my compositions, only traces of human
existence.

The second half of my practice consists of examining the socio-political circumstances that gave rise to unique
Central Asian aesthetics. This understudied region was shaped by many forces such as Islam, communism, and
nomadism. Ultimately, | want to investigate the intersection of personal experiences and historical context
through painting.

Farangiz Yusupova is an artist whose work explores ideas of cultural dissonance, home, and memory through
painting. Born in Samarkand, Uzbekistan, Farangiz immigrated to New York in 2014. She holds a BFA from the
Fashion Institute of Technology in New York. In the summer of 2018, Farangiz was awarded a scholarship to
attend a workshop at Anderson Ranch Arts Center in Aspen, Colorado. Her work was exhibited in numerous
group shows such as at M. David & Co, Brooklyn, NY, Dodomu Gallery, Liminality Art Space in Long Island City,
NY, and New York Live Arts. Farangiz is a participant in NYFA's Immigrant Artist Mentorship Program. In 2022,
her work was published in Khora Magazine, Issues 13-16.



