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1. Anthony DeSanto

“Sandman (Trip)” (2019)
“Sandman (Fly)” (2019)

By falling asleep, we follow our dreams.

Sandman is Anthony’s latest body of work, consisting of images and videos. In this series, he is combining his
research of sleep neuroscience with the classical folklore of the Sandman. The images and videos ask the viewer
to think about their relationship to sleep in a time where people are pressured to stay awake in order to work. The
images convey some of the feelings and sensations of falling asleep or being tired, and the videos explain some
of the reasons we might act in this way. Above all, Anthony wants to bring awareness to what we sacrifice in
order to achieve our goals, leaving it up to the viewer to decide if it is worth it.

Anthony DeSanto (b.1996) was born in Hartford, Connecticut and grew up in West Palm Beach, Florida. He has
received his BFA from the University of Central Florida, with a focus on photography. Anthony is interested in
shared relationships/experiences and likes to make work addressing the multiple facets of time, sleep, memories,
digital media, and the photo as language. Anthony works primarily in 35mm photography, but also likes to create
digital images, using both to create sculptures, prints and photobooks.

2. Young-JuJo/ Z¥F

“A|2f X a contract” (2019)
“2 untitled” (2019)
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My childhood is full of dreamy memories with my cousin, Yujin.
Yujin and | sent letters to each other often.



According to the letters, we created 'BMCL' (secret gathering) and dreamed of a lasting friendship.
We wanted to go abroad to study together and experience a wider world.

Of course, these cute promises began to fade into busy lives as we grew up.

But on on the other side of my mind, there was always anticipation and hope for a happy future with Yuijin,
and | endured puberty with this desire writing in the letter.

Time passed and we became university students.

Yujin left for Australia alone.

| slowly began to feel uneasy for my daily life ahead of graduation.

One day, | opened an old box at the bottom of my bookcase.

There were dolls that | played with as a child and letters that Yujin sent to me.

And there was a contract that had been completely forgotten its existence.

Can we be the adults we dreamed of? Can we keep this contract?

*I, Jo Youngju and Cho Yujin,

swear not to devote ourselves to our studies even after growing up,
but swear to live together.

2005. 8. 28

p.s. If losing this contract, make a new one.

Young-Ju Jo /| ZHF
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Born in 1995, South Korea, Jo Youngju graduated from Filmmaking major at the Korea National University of

Arts and works mainly on photography. She is interested in the memories, narratives, and emotions that are

shared with a particular individual or group.
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3. K.soo /Aol

«147F a8 a8 - #Ztof &l 3ol & (1) 7 (2018)
«7147F a8 a3 - 2HZkof W&l H3ol g (2) 7 (2018)
«IBIE(2)” (2018)

«ZBI(3) - Hx| Fof EF FZH0I” (2019)
“FHEX| 5= 4™l ¥ (2019)
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4. Lauren Kerr

“Mekong Delta Gondola Woman” (2019)
“Motor-Bike” (2019)

Both of these images were taken in the spring of 2019 during my study abroad semester with Semester at Sea.
Through this program, | was able to travel to twelve different countries via ship and witness first hand how people
live all around the world. What is considered as the standard for what a local landscape looks like varies around
the world and is different for everyone. The idea of what is considered familiar life is as various and as
underrepresented as the people who live there. The average individual doesn’t normally spend a whole lot of time
thinking about others in their own town, much less across the world. What if we did? By examining the
interactions of “new” technology with age-old traditions in a variety of cultures around the world, the viewer can
begin to notice the differences amongst these places, but most importantly, they will notice the immense amount
of similarities each of these places share with others.

When most people think of countries besides their own they either imagine extreme poverty or intense
modernization. What most people fail to see is the in-between. The photographs in this series look at the things
which are normally not thought of when conjuring images of unknown countries. In essence, this project is an
outlet for comprehension and understanding. When a given location is photographed, it is easy to highlight the
“touristy” locations and “must see” places. Such iconic images may be what bring in visitors but they are not what
showcase the actual situations and lives of those who live there. Normal life anywhere in the world is seldom
exuberant and stunning every day. By photographing the overlooked places and people of a place, you are given
a more personal understanding of how life actually is. The things which make it beautiful and the things which
make it difficult. In essence, showing the local, unperfected areas of local life highlight the very spirit of the place
itself, beyond what is normally seen for the travel magazines and tourist cameras.

The intent behind these documentary photographs is to be a personal outlet into the different local lives that
people around the world live. By photographing them in a quick and candid manner, the resulting images that are
produced offer an authentic and unfiltered glimpse into the various cultures and lives which are presented. The
presentation of these photographs shows a greater understanding of how similar and different life is like around
the world. All aspects of life are slowly being “modernized” or made to compete with the demands technology
places on society. At the same time, countless places around the world are holding firm to the ways of the past
and just adding dashes of “new” ideas into their lives and their worlds. With this in mind, the viewer can see that
although each place can be very vastly from another, all of them are reflections of previous era’s interacting with
the demands of the twenty-first century.

Lauren Kerr is a photographer and fine arts major at The University of Tulsa in Tulsa, Oklahoma USA. Her
photographic work deals with nature, landscape, street, and light. Lauren’s work explores a variety of themes of
personal and social importance. Her work has been featured in solo shows, multiple group juried exhibitions,
journals, and magazines. This is her first time being a part of an international show.



5. Ock-Su Kim / Z2%

“#NO.1” (2019)
“#NO.2” (2019)
“#N0.3” (2019)
“#NO.4” (2019)
“#NO.5” (2019)
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Liberation of Depression

# No.1

This is not a picture.

It is a map that seeks the shadow of inner emotion

that has been sealed in so-called society.

# No.2

This is not a picture.

It is a text that comforts your rotten mind

that has been demanded as smooth mask of emotion in so-called society.
# No.3

This is not a picture.

It is a companion who cries together in the dark of emotional wandering, taboo in so-called society.
# No.4

This is not a picture. This is a portrait of the dead

paying his respects to his true emotion killed by so-called society.



# No.5

This is not a picture.

It is a declaration to prove the perfection isobedience
isolated in a so-called society.

There are so many masks for members of society and for those living in the community. Before leaving the
house, He often choose good masks and go out to suitably.

He seems to be living thinking the masks he chose today are pretty cool. He may always want to be attractive to
everyone.

At some point,| wonder what he looks like. No one can remember.

Maybe We don't have to remember anymore.

He was different from what he was a week ago,

and | can't even remember what he was like yesterday.

An hour later, he is going to show up wearing another mask,and erase this image right now.

Is he erasing himself or is he being erased by others?

From some point on,

the mask becomes his skin and flesh.

The flesh becomes fabric, and the flesh becomes fabric.

The fabric become blood and blood become fabric.
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6. Chae Lee /O

“20 x 20 series”(2019)
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My work explores how spatial experience and the emotions that come from that experience, can be envisaged
through a two-dimensional medium, especially through the use of colours. Continuous artworks that address
spatial experience, and the topic of experience and its effects expressed by colour have a profound relationship.
This spatial experience is investigated through painting and emphasises the painters' experience and emotion
through the use of colour. As a general rule, works are heavily influenced by experience.
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South Korean who based in London. | have completed my BA fine art at Goldsmiths, University of London.
Moreover, currently, | am studying my MA fine art at Chelsea College of Arts.



7. Jenny Lee /O|#X|

“Untitled” (2018)
“Struggling” (2019)
“Goldfish” (2017)
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My work is, in a very broad sense, a story about human subjectivity. Irony, awkwardness, strangeness, and so on
are derived when each individual person faces their inner self as an individual and does not turn away from the
'negative’ side, but expose it even more. And it was dissolved in the work that how much the ‘negative’ side can
be ‘positive’ when they face these emotions, and how 'positive' energy can be released and can act as 'catharsis.'
Violence and oppression in which the majority of people, both physically and mentally, are casually involved
including sexual harassment and sexual assault, and in common, all the shame and trauma caused by it are first
signaled to the body and left afterimages. And the scars deep in the greatly suffered mind remains as a scar that
will never be erased. In this exhibition, | have expressed my thoughts about how we establish the subjectivity,
which an individual should have, in more detail by escaping from the oppression, violence, and trauma felt by an
individual or several, also the scar, which everyone has in common, and the effort to face it are presented in
various genres such as flat-panel paintings and video.

OI¥X| (Jenny Lee) = ZAMNM A |2 Lo} FRICH &=0|& (University of California, Los Angeles / Fine
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Lee Hyun-ji (Jenny Lee) is a mixed media artist who graduated from the University of California, Los Angeles

(Fine Arts B.A), and continues her career by trying various genres such as flat-panel paintings, videos and
installation works based in Seoul and California.

8. Min-Hyung Lee /0|2I%

“no man's land#1” (2019)
“no man's land#2” (2019)
“no man's land#3” (2019)
“no man's land#4” (2019)
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Hello. | won't take much of your time watching this article.



Modern people spend a lot of time in transportation, regardless of age or gender. | traveled a long distance and
didn't want to waste my youth consumed every day. So | traveled the night, recording my young days passing by
as | wished and resisted time even in the image. Even a little.
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Using photographic media, he is capturing the moments he wants to keep in his long exposure, and his work is
reborn with technology that we cannot see at night.

9. Yong-Hyeon Lee / O|&%4

“&T7B gt X{E” (2018)
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10. LIAM / 2l2H(IS3)

“QJo{HHEI W E 2ol A A" (2017)
“Xtstat mojo| T4 A7 (2019)
“WHO AM I” (2019)

“QJO{HHBIRE 2ol AA”(2017)

“xtstat ma|o| 4k A”(2019)
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“WHO AM I” (2019)
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11. Se-Hong Min / ZIAM|&

“Hardisk” (2019)
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12. Hyun-Young Park / #f#4

“H|{=21_The Loom Song, wood and thread” (2019)
“7}2f Melody” (2019)
“Verse 02” (2019)
HIE =l o|I|A= ¥ The Loom Song Episode Book” (2019)

HIE = 2K’ (2019)
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“The Loom Song” (2019)

An old easel was carefully crafted into a weaving loom. The more than 10-year-old paint stained easel shows
traces of time and has different sizes and colors of wood pieces here and there, which gives a clear and detailed
picture of how the loom was created.

Easel and loom have functioned as symbolic items that can be found in our daily lives. The two items were
considered necessities for production in different times but the values of the two became hard to measure these
days. Self-made materials and weaves can be continuously reproduced in an unvarying way. What is produced
represents not just its superficial image but a motion pattern. The act of pushes and pulls, big and small, in the



work reflects interdependent mechanism between memory and oblivion that are constantly repeated with
contradiction. Warp, weft and primary motion in weaving which was considered repetitive manual work,
continuously define and redefine each other, gaining an opportunity to be restructured and contemplated.

An artist’'s notes “The Loom Song Episode Book” is a record of experiences, observations and ideas that
eventually served as the basis for “The Loom Song”. To forget, we must remember. In the contradiction,
remembering and forgetting are in the constant flow of push and pull. This work tells us that we just go about our
days facing with spontaneous and numerous daily events without noticing the meaning of the motion, and the
ambiguous boundary of description of the movement.
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HyunYoung Park was born in 1997 and majored in western painting at Chung-Ang University in
South Korea. Various phenomena occurring in the world of uncertainty are the subject of her artworks.
She captures occurrences taking place in the world and transforms them into narratives such as
poems, novels and fairy tales, and also into installations. Her recent artwork “Blue and Green print
series” tells us how we are accustomed to seeing what the media want us to see and how the media
can manipulate the masses. “The Loom Song”, a movable installation represents interdependency
between memory and oblivion.

13. Jung-Woo Park / 2/’

“e 4o ol Bt7|” (2019)
“EZ” (2019)

iAo ol BH|
150(h)x65x55(cm), marble, object, 2019
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“Covering 01 - 05” (2019)
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'Covering 01 - 05' series puts together a variety of paper and materials with hanji. Parts of the hanji work is
inspired by the Jiho technique, which is a method of sculpting with paper. The use of multiple tape imitates walls
that have been left with traces of paper advertisement in and around Korea. Marks are built upon other marks
and the act of 'covering' is repeated throughout the work. What seems insignificant, comes together to create a
new sense of value.

Esther Son 2 24 EMo| &2, F2 Tetet E2Y0| 0t3 H0|Z (mark making) 7|80t ChFst 22
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Esther is an artist from Busan, South Korea. She studied in the School of the Art Institute of Chicago (BFA
2019), with emphasis on Printmedia and Photography. She works in printmaking, drawing and photography,
employing the mark-making and textural language each disciplines allow for. She is constantly searching for
ways to unlearn the conventional ways of drawing, printing and mark-making. Joyousness in creating is at the
centre of her work.
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