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1. Soyoung Lee 0|4

“7tAIE” (2018)
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2. Shinyoung Park 4 4124
“At the Night Burning the Head of Cow” (2019)
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| am fascinated by ceremonies of sublima%ng one’s sorrow and pain. And | try to interpret the scenes as a
personal myth. The artwork titled, At the Night Burning the Head of a Cow, is the case in point. A cow is my visual
metaphor of sorrow and pain. For this work, | was inspired by a dialogue with a guy, seeing a dead camel in the
Sahara. It shows the sublima%on of human suffering and return to ashes like the saying of ‘Things return to the
desert.’
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| focus on dialling essence by capturing certain moments. Growing up watching my father developed photos

in the dark room, | learned that an image is a delicate vehicle to visualize something invisible, unu”erable, but
perceivable with insight. In the dark, a ray of light is registered as an image. It appeared as though through the
rigorous development of a photograph, the essence of life was realized in a way in which we could relate.
Recently, | create images with imagination which are found at different cultures and places. Traveling enables me
to feel the flux of existence. Through travels, new surroundings mix with my previous experience, crossing
cultural borderlines. A scene is created by morphing them with imagina%on.
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“Hogtie me up” (2019)
“Hogtie me up” (2019)
“Hogtie me up” (2019)
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4. Jaekyung Shin &IKZ3
“0|&& 7| (Double using container)” (2018)

Series of container

white and colored porcelain, slip-casting, transform, 1260°C oxidation firing
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Double walled container

Based on the double using container that understands the basic elements of existing containers and sees them
differently, this artwork explores the orientation of craft items. By making each monolith and combining them, the
artist experimented with creating a double walled container that suggested new forms and uses. Compared to a
container with a passive purpose of containing something, a craft item has a proactive attitude that blends into
our space as an artwork. The study process of the artwork was largely classified into understanding, determining,
and expressing. Each of the process is as follows.

» Understanding: Being fully aware of the exsiting theoretical understandings of a container and

selecting a main theory at work.

* Determining: determining the appropriate molding methods and techniques for the artwork and

processing design

» Expressing: Finding a shape through the combination of units and contemplating the decoration of

the surface of the container.

This study examined the characteristics of the existing types of containers to propose a new container and
recognized the existence of a typical form frame. Among them, emphasizing the characteristics of tall container
which is dignified and ritualized, the artist tried to make a ceramic container using a double walled technique to
expand the volume, rather than adding other elements to determine the height. The artist produced a shape in
which the upper and lower parts are mutually exchanged by attaching the created monoliths to each other. Also,
the artist adjusted the height freely to give visual height gaps. Because of their different colors, presentation
techniques, heights, and sizes, the monoliths exhibited various forms when combined. Although these containers
satisfy the primary role of holding contents like regular containers, they also act as objects without contents.
Therefore, the artist aimed to reflect on the orientation of craftwork in the society where the same type of objects
are manufactured.
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5. Eunjung Suh A2%3

“Untitled” (2019)
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6. AU Ho Lam Suzanne
“Tranceramics Orbs” (2019)

The orbs and the energy in the object, integrates porcelain into the nature, akin to the fibrous system, connecting
sensory nerves in a state. Energy enables the deepest and most dominant subconscious thoughts to be
expressed, revealing the hidden perspectives and feeling with a self-evident natural inclination through the
rhythm of objects and the elements vibration from that moment on. Through the creation process to manifest the
expression of the human power and reveal ceramic’s own contemporary uniqueness and the spirit of art.

AU Ho Lam, Suzanne was born in Hong Kong. She is a ceramist and a spiritual healer. Suzanne’s creativity
integrates ceramics, crafts and materials as the minimal state between nature and human. Materials enable her
to associate sensibility towards people and nature.



