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Stephanie Gonzalez

"Enamored”(2018)

This piece was created with the idea of being completely taken over by love. | wanted to visually translate a
feeling by using photography and form. | wanted to explore with portraiture and challenge what it could be
by visually capturing the exact moment a person falls in love. The woman in the photograph shows no
resistance to this happening right before her eyes, she accepts it. This is a portrait of a person who fell in

love.

Born in Monterrey N.L. Mexico, Stephanie Gonzalez grew up with her grandparents in Reynosa, Mexico and
picked up painting from her grandfather. She began painting at the age of 14 to escape a hostile
environment at home and later started developing new techniques and experimenting with different
mediums. As a child, Gonzalez moved from Georgia to Mexico, then to the Rio Grande Valley in Texas. After
high school, she moved to Houston, where she currently resides. Stephanie enjoys creating mixed media
abstract works that reflect her emotions, graphic design work, murals and interior designs. In her work, she

uses mixed media such as coffee, wine, aerosol paint, watercolors, acrylics, oil pastels, china ink.

Kelsey Anne Heimerman



“I kneel before 10000 queens”(2018)

Celestial Being, | kneel down before 10,000 queens

Drenched in light to be a warrior for the good fight

Beaded in underwater ocean pearls, gleaming knight.

The light shining from the inside...she ignites

Surrounded by thoughts, guided by beauty

celestial being , swirling infinity .

Split my mind, fall into divinity.

Kelsey Anne Heimerman is classical trained visionary oil painter. Her unique gift to portray visual language
has been nurtured and guided by a family of artists since she was 5 years old. She approaches painting as a
primary form of thinking with limitless possibilities which consistently produce her innovative work. The
observance of people through art history, dogmas, belief systems and culture driven metrics often influence
the work. These mythologies and systems are met with a modern technological twist that create a hybrid
from of ancient patterns and mysticism with contemporary glitches, molecule-like structures and portraiture.
Her early self made success is contributed to her entrepreneurial spirit and ability to imbue her monumental
art with a futuristic way of thinking and elaborate imaginative skills. In 2015 she opened her independent art
studio in Dallas and first received recognition from the community by winning an artist grant from The
Nasher Sculpture Center. The following year she held a self made solo exhibition and sold out. This allowed
her to travel to different countries, and tropical islands to explore and calibrate her visual inventory that
influences the work she is creating today. She operates both inside and outside of the art world, consistently
making it into international gallery and museum exhibitions as well as retaining her independently ran
studio/ gallery that pushes the boundaries of connecting art and people in new and innovative ways.
Through dedicated discipline of evolving her knowledge and painting skills, Heimerman's dream is for the
work to influence others on a larger platform. She consistently reaches out to connect with new people who

share the mission of making the world more educated and beautiful.

Chintia Kirana

“self Portrait “(2018)



Born 1987 in Jakarta, Indonesia, Chintia was captivated by the art world at early age. Due to a political
uprising in 1998, her Chinese-descent family became targeted subjects to the radical groups. She and her
family left Indonesia and immigrated to the United States in 1999 at the age of twelve. This granted her to
opportunity to obtain formal art training and ultimately turn her childhood passion into a lifelong vocation.

Chintia holds a Master of Fine Arts degree in Painting & Drawing from Southern lllinois University.

As a multidisciplinary artist her works has been featured in solo and group exhibitions throughout the United
States and abroad, in venues such as ISE Cultural Foundation (New York, USA), Zhou B. Art Center (Chicago,
USA), National Art Gallery Dhaka (Dhaka, Bangladesh), Sienna Art Institute (Sienna, Italy), Gallery Mentana
((Florence, Italy), The Whitney Museum of American Art (New York, USA), and recently Montgomery Museum
of Fine Arts (Alabama, USA).

Rose Materdomini

“In The Square” (2018)

“In The Square” is a portrait of a Human Connection Arts Model, taken in Washington Square Park, New
York, on Body Painting Day 2018. Body Painting Day is an annual celebration of positive body acceptance

without sexuality, and an irreverent demonstration of this art form, and a display of freedom of expression.

Rose is a New York City based photographer and painter. She earned a M.F.A. and B.S. from New York
University and also studied at the School of Visual Arts and the Brooklyn Museum Art School. She currently
works in her studio in NYC. Street photography is often a departure point for her photographs. Her images
focus on the human experience and represent a personal and political perspective through the lens of an
individual embracing the universality of diversity. Her work has been exhibited in selected group exhibitions
nationally and internationally, including the Black Box Gallery, Williamsburg Art & Historical Center, Upstream
Gallery, Los Angeles Center for Digital Art, Aljira, A Center for Contemporary Art, BlankWall Gallery, Athens,
PH21 Gallery, Budapest, and Loosen Art at Millepiani, Rome.

Kean O'Brien

“FTM SEARCH(ing)"(2015)



The representation of the full spectrum of human gender is minimal in traditional broadcast media. FTM
SEARCH(ing) is documentary project created from YouTube videos and explores transgender confessional

videos in the early years of this current gender revolution.

Kean O’Brien is an artist and educator living in Los Angeles. His work revolves around ideas of
deconstructing and reconstructing masculinity, queer strategies for survival, binary systems of oppression,
and the construction of identification. Kean holds an MFA from CalArts, a BFA from SAIC and is currently the

Co-Chair of Photography at The New York Film Academy in Los Angeles.

Robert Pierosh
“Memory Reassembly: Shellshocked” (2018)

Memory Reassembly is a video art series that explores the trauma experienced in childhood when subjected
to adult themes, perhaps too early. In Memory Resassbemly: Shellshocked, the artist explores childhood

exposure to a solider who was severely affected by post-traumatic stress disorder.

Robert Pierosh is a storyteller at heart. His latest work, large-scale photography and video art, examines
childhood mysteries, masculinity, sexuality, and aging. He recently completed an artist residency at the

School of Visual Arts in New York City.

Jeremiah Douglas Stroud
“"Wrapped up In pride” (2017)
“The ‘Good’'Book” (2017)
"Deliver The Word" (2017)

The video is titled "Deliver The Word" (2017). It was a performance piece during Documenta 14 in Athens,
Greece. There is the commentary of an interview dubbed over the video in which | asked my father

guestions prior to the 2016 November 8th Presidental Election in America.

Jeremiah Douglas Stroud is an American Interdisciplinary Artist and Writer from Broughton, IL. In 2012, he
received his Associate's of Art and Associate's of Science Degrees' from Southeastern lllinois College in
Harrisburg, IL. In 2015, he received his Bachelor's of Fine Arts from Columbus College of Art and Design in

Columbus, OH. In 2017, he completed his Master's of Fine and Autonomous Art from Avans University: AKV



St. Joost in ‘s-Hertogenbosch, Netherlands. Stroud is an active political artist who understands that there is
an ever-shifting climate in America. This is a "Golden-Age" of fake news, discredited information, and a
reshaping of political parties. He uses human interaction and personal conversations to shape his work. Chris
Burden, Robert Rauschenberg, and Kerry James Marshall are huge influences for Stroud's work. Stroud has
already been included in various important exhibitions including: “Imagining New Eurasia - Eurasian Cities in
Dwangju, South Korea” and No Material Difference, Breda, Netherlands. Currently residing in New Orleans,

Louisiana.

Katerina Tsitsela
“Yota” (2014)
“Girl under the table” (2015)
“Pain"(2017)

| am an artist whose artistic research ranges from painting to engraving. My work delves into human
perception of landscapes expressing specific mental situations. They are interpreted psychoanalytically as
‘internal landscapes ‘or landscapes of the human soul. My paintings manifest internal dark landscapes in
which beams of light invade via them. Thus, they reveal the figures besetting with the present situation of
existence through the beholder’s eyes. My interest focuses on search of excessive truth which lies beyond
our journey to material. The earthen colours and bold writing display my world showing a theme with rough
and imposing touches integrating the surroundings either as internal or as abstract ones. All in all, the body

of work is a meditation close to the brevity of human existence.

Katerina Tsitsella was Born in Thessaloniki. He studied Fine Arts in Perugia (ltaly) at the "Pietro

Vannunci" University, at the School of Fine Arts, Aristotle University of Thessaloniki in the Department of Fine
Arts and Applied Arts with an honors degree and took the Master of Fine and Applied Arts Department of
the School of Fine Arts of Aristotle University. Her artistic pursuits, always having as its starting point the
values of painting, led her to experimenting with the use of various materials and mixed technical means.
Her work, from the 2000 includes wall-paintings and engravings. He has been awarded international
competitions abroad as well as a Biennale. He has made solo exhibitions and participated in many other
group exhibitions and international competitions, in Greece and abroad (Italy, Germany, Spain, New York,

China, Serbia, Bulgaria, London) and seminars. She lives and works in Thessaloniki.

Jimin Han A%
“g= 1”7 (2017)
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YU Heo 3+
“@A}[fantasy—illusion]1” (2012)
“@4}[fantasy—illusion]2” (2012)
“g3 [fantasy-illusion]3” (2012)
“g3 [fantasy-illusion]4” (2012)
“g3 [fantasy-illusion]5” (2012)
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Junsoo Kim A&

“Organs 3" (2017)
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Daehee Kim 7t} 3]
“1883" (2018)



“1956" (2018)
“1892" (2018)
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Dooyong Ro =F&
“21-month project” (2016)
“21-month project” (2018)
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Dooyong Ro is currently studying at the Royal College of Art. His work is based on dismantling and
reconstruction of the symbols and objects that can be easily found in the military, and this process is done

through assigning them to my memories or worldviews formed by my military service in South Korea.



Keunbeom Seo A&

“I'm Only Happy When It Rains” (2018)
“l Covet All the Time"” (2018)

Tattooist Ms. Lim is always depressed and mentally insecure. This time, | wanted to represent her as she is.
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Carolina is a Brazilian girl whom | was acquainted with through social media. She always covets the desire to

be a better artist so she puts her effort on it all the time.
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Painter Keun-beom, Seo was born and raised in Seoul, South Korea and he received his BFA degree from the
School of the Art Institute of Chicago. He came back to Korea in late 2015 and has been professional artist
since then by participating 7 group shows and 2 solo shows. He concentrated in paintings and drawings in
college and still, he is focusing on western paintings as a painter. His works are representational paintings
based mainly on expressive styles and his main subject matter is to exaggerate or twist ordinary people’s

appearances, or personalities, or emotions.
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Lee O °]|&
"b.c.32X9 / C56 M60 Y57 K3” (2018)
“b.c.32X9 / C64 M81 Y82 K49" (2018)
“b.c.32X9 / C51 M80 Y77 K17" (2018)
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