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Ji Hyoung Gong/ 3|8

“East, West, South, North” (2018)
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Yoo Kyung Hwang/ 874
“My Mind Is Melting” (2018)
“Room of Transformation” (2018)
“Preparing for the Jungle” (2018)
<My Mind Is Melting>
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<Room of Transformation>
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<Preparing for the Jungle>
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Da Bin Kim/ ZC}E!

«2 S 2| (2018)
“Off” (2017)
"&3|%" (2018)

“1.1=1" (2018)
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Dasul Kim/ ZICl&

“Multiverse 3” (2018)
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Jeonghoon Kim/ Z4&&

“#1 ”
“#2”
“#3’!
“#4’!
“#5”
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Young Hyun Kim / 2%

“flotage” (2017)
“relation” (2017)
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Jonathan Michael Korotko
“Mind#3” (2017)

Largely, Korotko constructs "domestic" objects, which for him act as embodied/ anthropomorphic
forms. He is interested in the self-reflective moments that happen in spaces such as a bedroom or
bathroom, whether this be in front of a vanity set or a computer screen. For Korotko it is an act of
understanding ones identity. He is curious about the mirror as a signifier in queer identity. Based in the
idea of an awareness to ones visibility, or how one might identify. His print work suggests the idea of a
mental interaction one has with themselves in front of these spaces, and what that pictorially might
look like. What happens, however, when access is removed or limited. Realizing one can not find
themselves in an area that felt familiar at one time, and what are the reasons for this rejection?
Objects or areas that hold a comfort through memory, or contain some sort of support, embody the
same visceral qualities of queer kinship for him. Through this rejection comes a queered support.

Along with making, research is a critical part of his practice. Posing questions that he is seeking
answers to, or areas he is interested in the potential of. He examines gay white cisgendered male
culture. In short, he is interested in the juxtaposition to the social and political agendas of this
demographic to that of achieving queerness. The hegemonic idealisms of these individuals is what he
is attempting to expose. Korotko tries to construct spaces of empathy or celebration for anyone that
doesn't fit to the expectancies/ adhere to hetero or homonormativity. Jonathan Korotko Youth #3
CICA,Gimpo Instructions for display Screen Print on Plexiglass, Mind 3 - Handle with extreme care
(surface of print is easily susceptible to scratching)

Jonathan Korotko was born on September 30th in the year 1992. He grew up in small towns of
rural Wisconsin and he loved to explore at an early age and had a curiosity his mother would call
“ruthless”. Always wanting to know, learn, and simply understand, question asking was his favorite
sport. His imagination acted as the vehicle on the pursuit of obtaining and realizing knowledge. He
entered an undergraduate degree at Carroll University, Waukesha, WI in 2012 majoring in Fine Arts
where creatively he could continue questioning concepts, theories, and histories relevant to his own
identity. Within his undergraduate degree, print and bookmaking quickly became the articulation of his



art practice. For him, the dissemination of knowledge via a book or within print conceptualized the
thematics he was trying to grasp. Graduating in 2016, he knew there were many questions he still
sought answers to. In the fall of 2017 he entered a MFA program at The School of the Art Institute of
Chicago (SAIC) within the Printmedia division.

Seohyung Kay Lee/ O|ME

“Blooming Field” (2018)
“Terracotta Field, and Pool”’(2018)

The spaces and the figures in my works exist for each other. They talk to each other, and breath
next to each other, as if they're people, endlessly interacting with each other. My work, “Blooming
Field” and “Terracotta Field” are each composed with spaces with contrasting characteristics, and
people — bodies, that lead contrasting ways of life. These interactions between the environment and
the body, in two different spaces, the forest and the city, are different yet similar.

My works are often paired with one another. | frequently receive questions about whether my
works in this format are diptychs, and | almost always respond by saying that they are twins. They’re
similar, yet different — the uneasiness that comes from this subtle difference yet familiarness is crucial
in my practice.

| intend to study the relationship between the body and the space it exists in, whether artificial or
natural through “Blooming Field” and “Terracotta Field, and Pool”. “Blooming Field” was inspired by
my time in Saint Louis, where | experienced the most intense spring (and the most intense pollen
allergy) of my lifetime, which | received with almost terror-like awe. This was combined with the colors
| saw when | visited Okinawa. This fear that comes from confronting this subliminal body of nature,
made people build concrete walls around them, keeping them away from nature. This realization led to
my creation of “Terracotta Field, and Pool”, which was inspired by so called “seaside pools”, the
artificial pools that are located right by the shore. | was fascinated by the idea of man made piece of
space that are artificial yet inspired by nature. These spaces are so distant from nature as they’re
incredibly unnatural, yet is familiar to us as they reflect a piece of natural architecture. We often
witness modern day people living in these “mock nature”, reminiscing the space that are shown in
“Blooming Field”. Having each other on their sides, these two works endlessly peek at each other, and
whisper to each other
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Seohyung Kay Lee was born in Seoul in 1995. She attended Washington University in St. Louis
from 2014 to 2018, where she got her BFA degree in Painting. She is currently living and working in
Seoul. She has participated in two group shows, For Play (2017) and coda (2018) in St. Louis, and
has recently took part in group shows in Lee Seoul Gallery, Atelier Gustave (Paris), and Chosunilbo
Museum.

Lee’s work is based seeing one’s body as space, and space as a body. Our bodies are the first
thing we encounter, and the very first space that we inhibit. When we translate the body as space, and
when that body exist in yet another space, that leads to “space within space” and “body within body” —
which is the very focus of Lee’s work.
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Joomin Oh/ 2 F I
“Silent Crowd #1” (2016)
“Silent Crowd #2” (2017)
“Silent Crowd #3” (2016)

The Faces that being passed by inadvertently express agony, hope or aloofness. Their voices
and movements are speaking to every one and no one at the same time.
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Seok-Woo Song/ M

“IDENTITY : ™|« 2] ALR” (2017)
“IDENTITY : H&l|do| AHR” (2017)
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Rebecca Tanda
“The Family Album:Men at work” (2018)

This piece is part of a series where | animate photos that my grandmother took from the early
1930s onwards to the 1970 of the Tyrol region in Austria. | begin by transferring the photographs with
acetone onto lithography stones, and then building up a more complex image and adding fantastical
elements with crayon and tusche, before scanning it and animating the composition. | was intrigued by
the repetitive gesture of tilling — an act that is both violent but also caring towards the earth.

Rebecca Tanda (1994) is an Austrian-American artist based in Chicago. A graduate student at
the School of the Art Institute of Chicago, she has been exhibited in Hong Kong, Beijing and Chicago.
Using the vehicles of animation, sculpture and printmaking, she produces works that grapple with the
notions and manifestations of space, power and mythology. Most recently, she has been invited as a
fellow by Franconia Sculpture Park.

Oaklee Thiele
"Cricket" (2018)

Through my work | examine how the experiences of a modern day woman can influence her
personal state. | portray different women during various stages in their lives however; there still



remains a sisterhood between them as they cope with similar issues such as anxiety, loss, and
self-esteem. This painting in particular features Cricket, a native Oklahoma woman and member of the
Choctaw tribe. To highlight her calm but confident demeanor, she is painted in isolation while standing
in a powerful pose as she stares directly at the viewer. The small scale of this pastel painting assists
in communicating a sense of intimacy. Pastel is my preferred medium as it allows for exploration with
instantaneous results. | create imagery through large blocks of unblended color. Often times, | am
more concerned with formulating a harmonious relationship between the various colors over the
clinical aspects of the painting.

Oaklee Thiele Born in 1999, Oaklee Thiele is a native of Springfield, lllinois and has shown her
work in galleries across the United States, Canada, and London. Oaklee is largely involved with her
community and has been creating large-scale public works since 2014. Her work mainly discusses
banal, everyday events and is held in a number of public and private collections throughout the United
States. She currently lives and works in Grand Rapids, Michigan, U.S.A.

Daae Won/ ®C}ojf

“Serendipity series-Beige” (2017)
“Serendipity series-Green” (2018)

The Serendipity Series work begins with the process of mixing the liquid state of polyurethane
with materials such as polyethylene, polystyrene or nacre. The mixture is poured into a mold by
sketching spontaneously. The liquid form of polyurethane is then mingled with pieces of materials or
blended with other liquid polyurethane with different hardness, creating diverse combinations. These
intentional processes continues several steps to create the unintentional product. The final outcome of
the work, therefore, represents the accumulation of period with moments of coincidence and the
evidence of different possibilities at each moment.
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Daae Won (1994) is a Korean artist and designer born in Japan and currently living and working
in Seoul. She received her D.N.A.P (Dipldbme National d’Arts Plastiques) with Honours in
Object/Space Design from the Ecole Supérieure d’Art et de Design, Reims, France in 2017. She
explores the infinite possibilities of material, and continues the experimental work within both
handicraft and design. She often expresses her work by utilizing polyurethane such as the 'Serendipity
Series', proving the new formation and possibility of the materia
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