A4 020 SHOW FALL 2016

CICA Museum
2016.11.04. - 11.20
November 4 — 20, 2016

Featured Artists 2t0{%}7}:
James Berson, Chanhee Choi, Sophie Jeong, Ken Knowlton, Karen Krolak, Mahshid Mahboubifar, Yun Shin

1960'ACH JHED|= OlEHE QIAEHME J|H o2 B E S ot = A== &S| 0] 2 CH CHE X QI of 2 Yoko Ono2| Instruction
Painting, Alan Kaprow2| Happening Scores, Sol Lewitt2| Wall Drawing 50| Q!C}. 31 C|X|& AICHE X 0|5t H QUAEZH M)
& F¥o| £ x|EAME HOHAIE] AAHEES FHSE 528 27H0| ERiCH ‘HHoE LMoz M|, MED
ERsA ElH, BRHSA Elck A4 020 Z2HMEE O}E|AEQ| ‘KR E 7[Hte 2 8&}&!4 = gIRlof ERY5HA &= 020
(Online to Offline) AIARIE FHst1Rt BCH O] A4 020 HA|o| MHE 2 EE
OHMEZ AMEEIQACH

Al A4 8X|SE HIC| 27X ChF et

FIO

Clst 2oko| Z7IETHo| &ist 3 & &50| 55| Q&4 ™Rl Karen Krolak2 $A O|= EAHE 7|Hte 2 & E |2t A
FulolEHZ M &85t QlCt &Y Sierra Nevada College0l A Interdisciplinary Arts A4AF IHSEE 8F 0 Qs JL4E, §5] oHF,
BAE MROIE, AEZ|HZO FEX 2 AMEZ3H7|E E£7IC} Karen Krolak2 g 2t88H A&7} BHEOo{LHE A Ch 5t

~ 83
OiRlo] S8 S EHECH EHHOZ {0 FES FRHI HEMO 2AS

2 Yotzt 18 Atnof| HHo = ghA7| 9|

o o| &<|0|7|x Stct. EF 250l CHEH 2Lt Q2 Z0[2t= A2 2 Yun Shing THY Y o tH& 8t #2|E St =5 ol ULt
Yun Shine F£2 HX|E S3HA 0|0|X|E BtEI =0, Z40 2™ HX|= $2u SAlo SH22 o HE2 |SH7t
E|l1 SAE chAl ¥Eo| Kln HMES ChA| SF7F Eo.... HED SXMER2 oIMH MEE 2ItHM F8t5] xHdlE
RHMASHIHCE o] 3t Ao IFHER2 149 7|t gHAHEE Mdsts Q&S shot E 0 Yun Shinoi|H| o] #eIE=2
UZo| Mol gsolgtnT & = Uct X LA™ A0 M S 2l James Berson2 425 508 0|21 #1 QUCt.
19| fYUst OleX|2 LA 7IR2E| D|s#o| ARo=E Ut Zi0| MR O|CH I= LA FHRE| Djs#olAM B2 22 tigictn
SHHME 04T3| AHAlO| HRHE Bl WEA BECtD Ystch SHHo R O= RHA0| S0 off MARE HEEES

AIZHRiCtD StCh James BersoneE EESF ZEtE FEE gy e, as KHAlo| Eedol| =ZE-8H8 7|8 Exposure and
Response Prevention Therapy:ERP(Z 25 |2 7|89 UF)S FWs7| ULt James BersonO| M&Holl 2E S g E 57|

—_
(KA
e
2
x

o
AlEEE A2 HZ SHAREUC T KMol oAl froll M UCtn FESERIE, 29| 553 A4 2 0
=
=

8t =
rsonO| 22 ofl&8 BHSo{liE Ol dZ 8 W2 7|chElch 2= XIZ MER
%o

ordoletn & £ e WE 2 STt James Be

ool 8t 7t M ULt 01F, SY, &= SXIoM LS ES 52 51 U 2|28, YD Yol Bt = deE0|
Obx| Fabo ok 2hstot Mib 7|olst Zete =2k x| YXE o] ool e MOE S JLd= ofulmiolM, Al CIxtel, L2
=zt Z2 #of 0l&ol chE M Dlc|oiE ©F6hs HiZbx| Y AIZICH olQlol T #Hx] HED ME82 S4o= &5 59!
XX 35|, o|gte] AMEIE7IO|AF HIC|R =7+l Mahshid Mahboubifa®t O|C|0f OFE|AE Ken KnowltonO| Ol A4 0200]
Foistct

James Berson

“This is Not a Toilet This is a Toilet (2016)”

James Berson, born and raised in Los Angeles, is a self-taught artist who has been making art for over eighteen years. He

credits much of his informal education to his former job as a gallery attendant (inside gallery guard) at LACMA. Berson is new

to the art scene; only in the past couple years has he completed and begun submitting work. Berson is diagnosed with OCD

and often incorporates elements of Exposure and Response Prevention Therapy (specific therapy for OCD) into his work.
Berson views himself as somewhat of an art outsider, since he admittedly has no idea how to draw a representational image. “I

even have trouble drawing a 3D box,” Berson claims. Although many may judge him for this, he feels that art is about opening

up minds, and that someone with his unique set of skills, weaknesses, and educational background is well suited for the
production of such work.

Chanhee Choi %|Zt3]

“Magnifying HER” (2016)

In Magnifying HER , the creative focus is on an inclusive and experiential universe. This universe, or the fictional world of
monsters and spirits, whose images are inspired by my real life events, can only manifest in its totality when both the mental
realm on the abstract and the cognitive level, and the tactile realm on the physical and the material level are simultaneously
activated. In order for this to occur, | strategically designed a synchronized system of video games and live performances. The
video games set the virtual framework, or the mind frame that absorb game participants; whereas the live performance aims at



transposing virtuality into the tangible space, physically engaging the audiences. Video games and performances, rather than
being presented as two individual strands of the same universe, are organically intertwined and folded into each other.
Boundaries between analogue and digital are abolished. To me this deliberate rejection of boundaries is also an act of rebellion

against rigid rules and enslaving social norms. By bringing symbolic and abstract game characters into the physical world, |

also want to truly materialize the concepts and ideas that these spirits embody.

Chanhee Choi

South Korean, born 1986. Lives and works in Chicago and New York.

Chanhee Choi earned her BFA degree from Dongduk Women University in 2013 and she received her MFA in Fiber and

Material Studies at School of the Art Institute in Chicago. Her work has been shown at Chicago Expo, School of The Art

Institute in Chicago and the Defibrillator Performance Art Gallery, as well as at venues in Germany, Korea, and cities
throughout the United States. She has held residency at Auto Center Contemporary Art Space in Berlin. Choi meditates
through repetitive and time-consuming processes such as ceramics and embroidery. As her obsessions surrounding the
fantastical increased, she delved further into complex contemporary art mediums such as animation, game design, and neon
sculptures.
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Ken Knowlton

“KCK Self Portrait” (2002), “KCK Nightmare” (2015), “KCK Contours” (2014)

KCK self portrait was processed by emphasizing local contrast to the point of placing small white dots on about half of the
lightest tiny square areas, the others left black. Local operations on some configurations of white dots were then
white-bridge-connected. KCK Nightmare and KCK Contours were simply created de novo by computer programs.

Ken Knowlton says that he's "been there, done that": he has been a farmhand, student, teacher, advisor, speaker, reader,
mathematician, physicist, electron microscopist, computer scientist, chimes player, mountain climber, researcher, inventor,
author, artist, critic, son, sibling, father, husband, grandfather, peace and civil rights activist, agnostic, retiree, liberal, cynic and
realistic pessimist.

Retired from scientific/technical agitation, he is trying to spend the final quarter of his life doing no harm: writing essays and
memoirs, and using his own computer-assisted methods for planning his artwork, most of which are mosaic portraits.

Karen Krolak

“Pace Yourself”’ (2016), “Slippers to Soothe Your Emergency Ro” (2016)

Karen Krolak is a free range collaborator and a curator of experiences based in Boston, MA. Since 2000, she has been the
co-founder/Artistic Director of Monkeyhouse, an award winning non profit that connects communities with choreography. Her
creative works involve some combination of choreography, text, fiber arts, and storytelling and have been presented regularly
throughout New England and in New York, San Francisco, Chicago, Philadelphia, Rome, and Winnipeg, Her favorite
collaborators are Nicole Harris, Jason Ries, Kwaq7aj’, Ralph Farris, Anne Howarth, and Barry Duncan. She earned her B.A. in
Linguistics at Northwestern University and is currently pursuing an MFA in Interdisciplinary Arts at Sierra Nevada College. Much
of her recent work has centered around the theme of finding physical poetry in imperfect bodies and around mourning as she
grapples with the car accident that killed her mother, father, and brother.

Mahshid Mahboubifar
“Conversion - self-portrait inpersona” (2016)



The main character in PERSONA-the Ingmar Bergman film-strongly impressed me. Elizabeth makes me to convert. We both
come from different ways which only overlap each other in some points. Perhaps,

the conversion to her is a time-consuming process which ha ppens little by little. It may never happen completely. This
conversion can happen for everyone in his or her daily life.

Mahshid Mahboubifar is aphotographer and video artistfrom Iran. She was born in 1991. Her B.A. in Graphic Designwas
received fromAlzahra University.She is majoring her M.A. in Art Research. She started photography at 2012. Some of her
photos are published in Iranian Living Room book by Fabrica publication.Recent group exhibitions includeVantage Point
Sharjah 4, Sharjah Art Foundation, Sharjah, The United Arab Emirates; Social Isolation, Dast e Dovom photo Contest, Silk
Road Art Gallery, Tehran, Iran; Iranian Living Room, Museo di Roma in Trastevere, Rome, ItalyandClose Up IlI: Fear of Failure;
The Old Girls' Club's event, J+A Cafe, London, England. Recent solo exhibitionwasheld atNaranj Art Gallery in Shiraz, Iran.

Yun Shin

“Recird #1” (2016), “Recird #2” (2016), “Recird #3” (2016),

Yun Shin is originally from South Korea, and she is currently teaching art at Northwestern College, Orange City, IA as an
assistant professor. The sense of longing and living alone all by herself in a foreign culture (northwest lowa), predisposes her to
practice simple daily activities - in this case, tracing. These images are the evidence of the ongoing process of tracing using
carbon paper, which was historically used to make copies simultaneously from an original document. She uses its historical
application in her work to copy texts. The density of layering the same signature creates the impression of an infinite space.
Everyday activities are a way of reconstructing

relationships and remembering home, and in her mind a reverent and ritualistic activity that brings her closer to her memories
and relationships.

Yun Shin is originally from South Korea, and she is currently teaching art at Northwestern College, Orange City, IA as an
assistant professor. The sense of longing and living alone all by herself in a foreign culture (northwest lowa), predisposes her to
practice simple daily activities - in this case, tracing. These images are the evidence of the ongoing process of tracing using
carbon paper, which was historically used to make copies simultaneously from an original document. She uses its historical
application in her work to copy texts. The density of layering the same signature creates the impression of an infinite space.
Everyday activities are a way of reconstructing relationships and remembering home, and in her mind a reverent and ritualistic
activity that brings her closer to her memories and relationships.



