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Rubén Vega Balbas
“Back-Traces (live mix)”

Also known as Rubén Vejabalban, | am an artist, a scholar, and
a polymath committed with imagination and research in the field
of artistic creativity. | work on topics such as theatre and philoso-
phy, dramatic theory, technology and new media, cybernetic art,
communicative devices, and pedagogy of the arts. As a free-
lance technician | am specialised in staging, lighting and video
projections.
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Tyler Calkin
“Gesturing Toward Small Data”

Tyler Calkin is an interdisciplinary artist and educator. He re-
ceived his MFA in Art and Integrated Media from the Califor-
nia Institute of the Arts, and his work has been exhibited and
performed in art and educational institutions around the world,
including Cercle Blanc Gallery in Berlin, studio1.1 in London,
Tsinghua University in Beijing, Tec de Monterrey in Mexico, Har-
vestworks in New York City, Centre for the Living Arts in Mobile,
AL, and University of Southern California in Los Angeles. As an
educator, Calkin has taught in the Art and Technology program
and The Center for Integrated Media at CalArts, and is currently
the head of Digital Media at the University of Nevada, Reno.

Tyler Calkin =8 OlEIAEO0IXF WK XH0ICH & Califor—
nia Institute of the ArtsOlA S& OICIO Ol SAE HSE =
HIE2129 Cercle Blanc Gallery, 81&2| studiol.1, HIOI&2
Tsinghua University, 2IAl22] Tec de Monterrey, %< AIEIS|
Harvestworks, 282 22tdt0tel Centre for the Living Arts,
S A A AC] University of Southern Californiag & M0l
AN 225l XEZ2 LEol 20 WENZA O HlA OtEA
HAa=HX Z2 080 858 010N MEHUHAH JIIEHL0,
& XH University of Nevada, Reno2l CIXIE OICI &1t &t &2
2 9stl) UL

Soo Jin Chung
“Treatment of Black”

Soo jin Chung, born in Seoul, Republic of Korea and working
in Paris, France. She is a doctoral researcher in ‘Art science’
at the Pantheon Sorbonne Paris 1 University after obtaining the
National Artist Qualification (DNAP) in France. She has exhibited
her works internationally including ‘Grand Palais’ in Paris, ‘New
York Expo’in USA, ‘Florence Biennale’ in Italy, Ginza, Tokyo, and
Insadong, Korea.
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Cedric van Eenoo
“Storytelling and Music”

Cedric van Eenoo is an award winning artist, musician and film-
maker. He is a member of Brooklyn Arts Council and affiliated
with the Artists Rights Society. His art is exhibited at Manhattan
Graphics Center; Hammond Museum; Pelham Art Center; The
Painting Center. He is represented by World Fine Art Gallery in
New York City.
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Holden Holcombe

“This Is How It Feels: A Closer Look at the Transgender Ex-
perience, Gender Stereotyping, and Social Media through
Augmented Reality”

Holden Holcombe received his Bachelor of Fine Arts from Em-
erson College (2012) and his Master of Fine Arts from Tufts Uni-
versity (2015), and his PhD from Aberystwyth University (2019).
Holcombe’s practice focuses on the place of the transgender
man in respect to self, society, and perceived heteronormativity.
Holcombe has exhibited his work internationally in the United
States, United Kingdom and Korea using a variety of media, in-
cluding video, animation, sound and experimental music. He
is continuously conducting research on the impact of masculine
gender role stress in transgender men and the position of trans-
gender voices in contemporary art practice.
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Asaran Jeong
“The Thin Sedimentary Layer”

Asaran Jeong is an sculptor and media artist based in Seoul, Ko-
rea. She received her BFA and MFA from Seongshin University.
Asaran has participated in group exhibitions and projects.
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Chang Eun Kim
“Digitization of Morpheme and Multimedia Sensibility”

Chang Eun Kim is an conceptual artist utilizing multimedia. He is
interested in signs, (meta)languages, locations and architecture,
senses and structures, and musical effects and performances.
He had nine solo exhibitions and numerous group shows. He re-
ceived his PhD in Painting from Hongik University, and currently
works as a professor of Painting at Busan University.
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Karen Krolak
“Field Report From the First Year of Navigating Negative
Space”

Karen Krolak is a free range collaborator based in Boston, MA.
Since 2000, she has been the co-founder/Artistic Director of
Monkeyhouse, an award winning nonprofit that connects com-
munities with choreography. Her embodied explorations weave
in elements of text, textiles, choreography or story telling to spark
dialogues that reverberate between communities. Her idiosyn-
cratic pieces have been presented abroad in Rome, Winnipeg,
and Gimpo, nationally in New York, San Francisco, Chicago,
Philadelphia, Minneapolis as well as regularly throughout New
England. She earned her B.A. in Linguistics at Northwestern
University and her MFA inInterdisciplinary Arts at Sierra Neva-
da College. Much of her recent work has centered around the
theme of finding physical poetry in imperfect bodies and around
mourning as she grapples with the car accident that killed her

mother, father, and brother. Her ongoing project the Dictionary
of Negative Space (www.dictionaryofnegativespace.com) has
recently been awarded an I-ARE Residency at the Dance Com-
plex in Cambridge, MA and a residency at the Newton Cemetery
in Newton MA with funding from the Newton Cultural Council.
It has also been featured in exhibitions in Nevada, Louisiana,
Massachusetts and Korea, as well as in dance collaborations
with Monkeyhouse and Scott McPheeters.
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Hyunseung Lee
“The Scene of Data”

Hyunseung Lee is an new media artist and director. She re-
cieved her BFA in Painting and Art History form Ewha Womans
University and her MFA in Media Art from Yeonsei University.
She is interested in media theories as well as new media tech-
nologies including Media-Facade, C4D, Unity, Logic pro x, 3D
printing, Adobe After Effects, and Processing. She was awarded
the special prize from Color Photography Competition organized
by Korean Color Study Association.
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Rui Sha
“Fixing Fragments”

Rui Sha graduated as a furniture designer, then transformed
into an artist. Currently an MFA candidate in the School of Art
Institute of Chicago in Art & Technology Studies and working as
an interdisciplinary artist. Her works usually engage with video,
performance, and objects which are fabricated in wood, fabric,
the sound of nature, etc. The natural materials that she is bring-
ing in become the carrier of emotional expression, rather than a
construction frame.

Rui Shae Jt7 CIXQIS MEB6H0 OtEIAEZ MERHC &M
School of Art Institute of Chicago®l Al Art & Technology &3
oz AA BHHN U2 AE R OIEIAEZ &5 =0ICh 2
HICI2, HEHA QBN LR, &, Ao A2 SS 88
HASE =2 otDACH HABUAM IMAS AWM= X Ble

JEN HEO WH2EM AHSECH

o rir

o

The Institute for Aesthetic Advocacy
“Cellular Home Invasion”
Presented by Allison Baker and Aaron McKain

The Institute for Aesthetic Advocacy (IAA) is a Minneapolis-based
art and public advocacy collective dedicated to using interactive
installations to catalyze and curate community conversations
on the ethics, politics, and public health consequences of our
post-digital world. “Cellular Home Invasion” is presented at CICA
by founders Allison Baker (Assistant Professor of Sculpture,
Hamline University) and Dr. Aaron McKain (Associate Professor
of Digital Media, North Central University) and also features work
by members Josh Gumiela (Hamline University) and Riley Miller.
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Changwoo Yoon
“Compositional Resonance from the perspective of Brain
science”

Changwoo Yoon is an artist and Al (Artificial Intelligence) scien-
tist. He received his Ph.D. degree in Computer Science from the
University of Florida, US. Currently he is a principal researcher at
ETRI (Electronics and Telecommunications Research Institute)
and professor at UST (University of Science and Technology).
His current research interests include Brain Science, Artificial In-
telligence, Wearable computing, and IoT. His individual direction
in art is a convergence with brain science and Al technology. The
initial approach to convergence is finding out the mechanism of
how people see and feel through brain science and trying to ap-
ply the found facts to artwork.
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Eric Zeigler
“Underlying, Revealing The Mechanisms of the Image”

Eric Zeigler is an artist, designer, and researcher whose current
work involves photography and unconventional transformation
of images. He received an MFA in Photography from the San
Francisco Art Institute, and exhibits his work nationally and in-
ternationally. Zeigler is an Assistant Professor of Art in the De-
partment of Art at the University of Toledo. He created and runs
the Art Print Center which serves as a hub for all digital artwork
production by university students, faculty, and local artists.

Eric Zeigler= OIEIAE, CIXtOIHOI R 4 R2It0ICH 1o &
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